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George MacDonald and 
the  L ilith  L egend  in  the  X IX th  C en tu ry
by Roderick F McGillis
I n  h i s  e x c e l l e n t  s t u d y ,  "T he B e a u ty  o f  t h e  M ed u sa" ,
Je ro m e J .  McGann i l l u s t r a t e s  t h e  c o m p le x i ty  o f  th e  M edusa " a s  
a  k ey  R o m an tic  i c o n o g r a p h ."1  H ow ever, h e  d o e s  n o t  d i s c u s s  
a n o th e r  o f  th e  n i n e t e e n t h  c e n t u r y 's  p o p u la r  b e a u t i e s ,  th e  
le g e n d a r y  L i l i t h .  H er b e a u ty  i s  n o t  M edusan; i t s  h o r r o r s  
a p p e a r  o n ly  a f t e r  s e d u c t i o n .  B u t l i k e  t h e  M edusa , s h e  i s  a 
v a r i a n t  on th e  R o m an tic  d o p p e lg a n g e r  them e s i n c e  s h e  m a n i f e s t s  
th e  d e s i r e s  o f  th o s e  sh e  s e e k s  to  c o n t r o l .  Once e x t e r n a l i z e d  
sh e  becom es d i a b o l i c ,  and  e i t h e r  d e s t r o y s  h e r  l o v e r  o r  p ro m p ts  
him  t o  a  new a w a re n e s s  and  a  new l i f e .  To R o m an tic  w r i t e r s  
sh e  r e p r e s e n t s  a  s o u r c e  o f  e v i l ,  a  s i r e n  who d e s t r o y s  th o s e  
who f a l l  u n d e r  h e r  s p e l l .  She r e p r e s e n t s  t h e  unknown and  th e  
m y s te r io u s  and  to  t u r n  away fro m  h e r  e n c h a n tm e n ts  i s  to  p r e ­
s e r v e  h u m a n ity . Men f e a r  h e r  and  lo v e  h e r ,  b o th  t e r r o r i z e d  
and f a s c i n a t e d  b y  h e r  p o w er. I t  i s  l o g i c a l  t h a t  s h e  sh o u ld  
a c h ie v e  a  c o n s i d e r a b l e  v o g u e  d u r in g  th e  n i n e t e e n t h  c e n tu r y  
when th e  a r t i s t i c  m ind was o b s e s s e d  w i th  th e  f i g u r e  o f  t h e  
fem m e f a t a l e , and  th e  p o p u la r  m ind w as a d j u s t i n g  to  t h e  l i k e s  
o f  M rs. W h e e le r ,  Madame B o d ic h o n , and F lo r a  T r i s t a n .  B u t h e r  
im age c h a n g e s  a s  t h e  c e n tu r y  p r o g r e s s e s .  D e p ic t io n s  o f  L i l i t h  
grow m ore f e e b l e ,  th e  e n e r v a t i o n  o f  t h e  n i n e t i e s  o v e r t a k e s  h e r  
i n  M a rie  C o r e l l i ' s  S o u l o f  L i l i t h  (1 8 9 4 ) and i n  A l th e a  G y le s 's  
p o r t r a y a l  o f  h e r  i n  t h e  Dome (1 8 9 8 ) .  The p o te n c y  o f  t h e  m y th , 
h o w ev er, i s  p r e s e r v e d  i n  G eorge  M a c D o n a ld 's  v e r s i o n  o f  th e  
s t o r y ,  L i l i t h :  A R om ance (1 8 9 5 ) . C u r r e n t l y ,  M acD onald i s
e n jo y in g  ren ew ed  p o p u l a r i t y  and  h i s  L i l i t h ,  u n p o p u la r  i n  h i s  
own d a y ,2 i s  a v a i l a b l e  i n  s e v e r a l  r e c e n t  e d i t i o n s . 3 My co n ­
c e r n  h e r e  i s  n o t  w i th  th e  a e s t h e t i c  m e r i t s  o f  M acD o n a ld 's  
ro m an ce , b u t  r a t h e r  w i th  h i s  u s e  o f  a  le g e n d  w h ich  f a s c i n a t e d  
many n i n e t e e n t h  c e n tu r y  w r i t e r s — G o e th e , R o s s e t t i ,  B ro w n in g , 
Hugo, and F ra n c e  among o t h e r s .  T h is  i s  t h e  le g e n d  o f  L i l i t h .
L i l i t h ,  l i k e  V en u s , C l e o p a t r a ,  o r  S a lo m e , h e r  c o u n te r ­
p a r t s  f a v o u re d  by  w r i t e r s  o f  an  a e s t h e t i c  te m p e ra m e n t, i n d i ­
c a t e s  t h e  com plex  c u l t u r a l  c h a n g e s  a t  w ork  d u r in g  th e  n i n e ­
t e e n t h  c e n t u r y ,  th e  d i s t u r b i n g  r e a p p r a i s a l  o f  v a lu e s  w h ich  
p ro d u c e d  i r r a t i o n a l  f e a r s  an d  d i s i l l u s i o n m e n t .  She i s  an 
am biguous f i g u r e ,  a t  o n ce  r e f l e c t i n g  r a d i c a l  an d  c o n s e r v a t i v e  
im p u ls e s .  The im age o f  t h e  v i r i l e  woman d i s t u r b e d  f a i t h  i n  
r a t i o n a l i s m  an d  th e  s t a t u s  q u o , and  e x p o se d  th e  l i m i t a t i o n s  
o f  V i c t o r i a n  d o m e s tic  l i f e  w h ere  f o r t u n a t e  women m a r r ie d  and 
b r e d ,  th e  l e s s  f o r t u n a t e  fo u n d  p o s i t i o n s  a s  c o o k s , g o v e rn e s s e s  
o r  m a id s , and  th e  l e a s t  f o r t u n a t e  d r i f t e d  to  t h e  s t r e e t s .  In  
h e r  r e a c t i o n a r y  a s p e c t  L i l i t h  o p p o se s  c h a n g e ; sh e  i s  a  m an i­
f e s t a t i o n  o f  t h e  p s y c h e 's  f e a r  o f  p r o c e s s  a s  sh e  s u c k s  v i ­
t a l i t y  fro m  h e r  c h i l d r e n  an d  h e r  l o v e r s .  As v a m p ire  p r e y in g  
on c h i l d r e n  and  young  men sh e  i s  t h e  t e r r i b l e  m o th e r  p r e s e r ­
v in g  h e r  own l i f e  by s ip h o n in g  o f f  t h a t  o f  h e r  c h i l d r e n .  I n  
h e r  d e s i r e  to  p e r s e r v e  h e r s e l f  sh e  i n h i b i t s  t h e  f u t u r e .  M ario  
P ra z  l e a v e s  h e r  o u t  o f  h i s  v a m p 's  g a l l e r y  s u g g e s t in g  t h a t  i t  
i s  u n n e c e s s a ry  " t o  go b a c k  to  th e  m yth o f  L i l i t h " ^  t o  u n d e r ­
s t a n d  th e  t r a d i t i o n  o f  t h e  fem m e f a t a l e .  B ut i t  i s  in fo rm a ­
t i v e  to  f o l lo w  L i l i t h ' s  p r o g r e s s i v e  d i s p la c e m e n t  fro m  le g e n d  
to  l i t e r a t u r e  and  h e r  m u ta m o rp h o s is  from  demon to  e n c h a n t r e s s  
f o r  t h i s  c h a n g in g  a t t i t u d e  c h r o n i c l e s  a  ch a n g e  i n  m a n 's  v iew  
o f  h i m s e l f .
L i l i t h ' s  o r i g i n a l  a v a t a r s  a r e  now l o s t ,  b u t  th e  S u m erian  
g o d d e s s  I n n i n i ,  who becam e th e  B a b y lo n ia n  I s h t a r ,  i n  a  w i l f u l  
moment s e n t  a  fe m a le  demon to  e a r t h  t o  se d u c e  men: t h i s  was
th e  a r d a t l i l i  o r  h a r l o t .  E v e n tu a l ly  th e  a r d a t l i l i  becam e 
known a s  a  n i g h t  demon. I n  c e r t a i n  t e x t s  sh e  i s  one  o f  a  
g ro u p  o f  t h r e e  dem ons, l i l u ,  l i l i t u  and  a r d a t l i l i ,  who p e r s o n i ­
fy  n a t u r a l  d i s t u r b a n c e s  su c h  a s  s to rm s  and  w in d s . L a t e r  
L i l i t h  r e a p p e a r s ,  no lo n g e r  b e a u t i f u l  and s e d u c t i v e ,  b u t  
h id e o u s  and  m a l ig n ,  one o f  t h e  many B a b y lo n ia n  dem ons who 
h a u n te d  th e  d ream s and  t o r t u r e d  th e  im a g in a t io n  o f  t h e  a n c i e n t
S e m ite s .  The B a b y lo n ia n s  a t t a c h e d  g r e a t  im p o r ta n c e  to  dream s, 
and  i n c u b i  and  s u c c u b i  p la y e d  an  im p o r ta n t  r o l e  i n  t h e i r  
s u p e r s t i t i o n s .  And i t  i s  r e a s o n a b le  to  s u p p o s e  t h a t  d u r in g  
th e  B a b y lo n ia n  c a p t i v i t y  t h e  Jew s f i r s t  l e a r n e d  o f  t h i s  n i g h t  
dem on. P r e v i o u s l y  J e w is h  b e l i e f s  g a v e  l i t t l e  p l a c e  t o  s u p e r ­
n a t u r a l  s p i r i t s  and  dem ons, and  t h e  Talm ud s t a t e s  t h a t  th e  
Jew s b r o u g h t  th e  nam es o f  t h e  a n g e l s  fro m  B a b y lo n . I n  th e  
Talm ud (N id d ah ) L i l i t h  h a s  w in g s .  " I f  an  a b o r t i o n  h ad  th e  
l i k e n e s s  o f  L i l i t h  i t s  m o th e r  i s  u n c le a n  by  r e a s o n  o f  th e  
b i r t h ,  f o r  i t  i s  a  c h i l d ,  b u t  i t  h a s  w i n g s . " 5 She a l s o  
a p p e a r s ,  i n  t h e  S h a b b a th , a s  a  f r i g h t f u l  su c c u b u s  who s e i z e s  
th o s e  who s l e e p  a l o n e ,  t e r r o r i z e s  women a t  c h i l d b i r t h ,  and  
who o f t e n  s e l e c t s  s m a l l  c h i l d r e n  a s  h e r  s p e c i a l  v i c t i m s .  She 
i s  n o te d  f o r  h e r  lo n g  h a i r :  t h e  'E r u b in  t e a c h e s  t h a t  woman
"g ro w s lo n g  h a i r  l i k e  L i l i t h ,  s i t s  w hen m ak ing  w a te r  l i k e  a  
b e a s t ,  and  s e r v e s  a s  a  b o l s t e r  f o r  h e r  h u s b a n d ." 5 Some Je w s , 
i n  an  e f f o r t  t o  w ard  h e r  o f f ,  p la c e d  " i n  t h e  cham ber o c c u p ie d  
by th e  new m o th e r  f o u r  c o in s  w i th  l a b e l s  on w h ic h  a r e  i n s c r i b e d  
th e  nam es o f  Adam an d  Eve acco m p an ied  b y  th e  w ords 'A v a u n t 
t h e e  L i l i t h ! " ' 7
I n  J e w is h  m y th o lo g y  L i l i t h ' s  e x i s t e n c e  i s  e x p la in e d  by 
t h e  two v e r s i o n s  o f  c r e a t i o n  i n  G e n e s is .  The f i r s t  o c c u r s  
when "God c r e a t e d  man i n  h i s  own im a g e , i n  t h e  im age o f  God 
c r e a t e d  h e  h im , m a le  an d  fe m a le  c r e a t e d  h e  them " ( 1 : 2 7 ) ;  and 
th e  se c o n d  o c c u r s  when God c r e a t e d  Eve fro m  A dam 's r i b  ( 2 :1 8 -  
2 3 ) .  The fo rm e r  a c c o u n t  l e d  to  t h e  t r a d i t i o n  t h a t  God 
f a s h io n e d  L i l i t h ,  l i k e  Adam, fro m  t h e  e a r t h .  I n  t h i s  th e y  
w e re  e q u a l s ,  and L i l i t h ,  a s  A dam 's f i r s t  w i f e  and  a  l i t e r a l ­
m inded  f e m a le ,  dem anded t h i s  e q u a l i t y .  She to o k  o f f e n c e  a t  
th e  re c u m b a n t s e x u a l  p o s t u r e  Adam dem anded o f  h e r  and  sh e  
r e f u s e d  t o  l i e  b e n e a th  h im . H er r e c a l c i t r a n c e  c o n t r a s t s  w i th  
th e  p a s s i v i t y  o f  Eve i n  S t .  A u g u s t i n e 's  a c c o u n t  o f  s e x u a l  ex ­
e r c i s e s  i n  E den , and  w i th  M i l t o n 's  d e p i c t i o n  o f  Adam an d  Eve 
i n  P a r a d i s e :
S t r a i g h t  s i d e  by s i d e  w ere  l a i d ,  n o r  t u r n e d ,  I  w een ,
Adam fro m  h i s  f a i r  s p o u s e ,  n o r  Eve th e  r i t e s
M y s te r io u s  o f  c o n n u b ia l  lo v e  r e f u s e d .
( P a r a d i s e  L o s t ,  Book 4 ,  7 4 1 -7 4 3 )
N ot so  L i l i t h !  B e in g  an  in d e p e n d e n t  g i r l  sh e  ab an d o n ed  Adam. 
She r e f u s e d  r e c o n c i l i a t i o n  an d  a s  p u n ish m e n t a  h u n d re d  o f  h e r  
c h i l d r e n  w e re  k i l l e d .  H er re v e n g e  c o n s i s t e d  o f  s t r a n g l i n g  i n ­
f a n t s  and s e d u c in g  s l e e p i n g  m en. J u s t  when sh e  w as c l e a r l y  
i d e n t i f i e d  a s  a  v a m p ire  i s  unknow n, b u t  t h e  f o u r t h  c e n tu r y  
co m m en ta to r  H ieronym ous i d e n t i f i e d  h e r  w i th  t h e  G reek  L am ia .
The L am iae n o t  o n ly  s e d u c e d  s l e e p i n g  m en, b u t  su c k e d  t h e i r  
b lo o d  a s  w e l l .  S a i n t  J e ro m e , i n  h i s  com m entary  on  I s a i a h ,  
t e l l s  o f  th e  d e s o l a t e d  Edom in h a b i t e d  by  " l e s  p e l i c a n s  e t  l e s  
h e r i s s o n s ,  l e s  i b i s  e t  l e s  c o r b e a u s ,  l e s  d ra g o n s  e t  l e s  
a u t r u c h e s ,  l e s  o n o c e n ta u r e s ,  l e s  dem ons, l e s  s a t y r e s  e t  l e s  
l a m ie s ,  en  h e b re u  LILITH ( e t  lam iam  q u a e  H e b ra ia e  d i c i t u r  
L IL IT H )."  In  th e  Z o h a r L i l i t h  i s  t h e  lo w e r  S h e k h in a h , 
o p p o se d  to  th e  h ig h e r  S h e k h in a h ; sh e  i s  t h e  w i f e  o f  Sammael 
( S a t a n ) ,  a s  th e  h ig h e r  S h e k h in a  i s  t h e  w i f e  o f  Adam Kadmon.
She i s  a l s o  e q u a te d  w i th  L e v ia th a n .  She i n h a b i t s  " t h e  d e p th  
o f  t h e  g r e a t  a b y s s , "  b u t  o r i g i n a l l y  s h e  w as p a r t  o-f p r im o r d ia l  
m an, Adam Kadmon. God "saw ed  th e  man i n  two and  f a s h io n e d  h i s  
fe m a le  and b ro u g h t  h e r  t o  h im  l i k e  a  b r i d e  t o  t h e  c a n o p y .
When L i l i t h  saw t h i s  sh e  f l e d ,  and  s h e  i s  s t i l l  i n  t h e  c i t i e s  
o f  t h e  s e a  c o a s t s  t r y i n g  t o  s n a re  m an k in d . And when th e  A l­
m ig h ty  w i l l  d e s t r o y  th e  w ick ed  Rome, He w i l l  s e t t l e  L i l i t h  
among th e  r u i n s ,  s i n c e  sh e  i s  th e  r u i n  o f  t h e  w o r l d . " 9 H ere  
L i l i t h ' s  c o n n e c t io n  w i th  th e  w hore  o f  B ab y lo n  i s  c l e a r  and  h e r  
a s s o c i a t i o n  w i th  r u i n s  re m in d s  u s  o f  h e r  one a p p e a ra n c e  i n  t h e  
B ib le  w h e re , i n  th e  Book o f  I s a i a h  ( 3 4 :1 4 ) ,  t h e r e  i s  t h e  sc e n e
3
o f  d e s o l a t i o n  among E dom 's r u in e d  f o r t r e s s e s .  H ere  " t h e  w i ld  
b e a s t s  o f  th e  d e s e r t  s h a l l  a l s o  m ee t w i th  th e  w i ld  b e a s t s  o f  
th e  i s l a n d ,  an d  th e  s a t y r  s h a l l  c r y  to  h i s  f e l l o w ;  th e  s c r e e c h  
ow l a l s o  s h a l l  r e s t  t h e r e . "  The K in g  Jam es v e r s i o n  r e n d e r s  
l i l i t h  a s  " s c r e e c h  o w l" , b u t  th e  r e v i s e d  S ta n d a r d  v e r s i o n  
t r a n s l a t e s  t h e  sam e w ord a s  " n ig h t  h a g " ,  and  i t  seem s c l e a r  
t h a t  t h e  r e f e r e n c e  " i s  n o t  to  an  a n im a l ,  b u t  t o  a  fe m a le  demon 
o f  p o p u la r  s u p e r s t i t i o n ,  a n a lo g o u s  to  t h e  a lu k a h  o r  v a m p ire  o f  
P ro v e rb s  30 : 15 . " ^  The a lu k a h  i s  g iv e n  a s  " h o r s e - l e e c h "  i n  
t h e  K ing Jam es B i b l e ,  and  t h i s  b r i n g s  to  m ind L i l i t h ' s  m an i­
f e s t a t i o n  a s  t h e  w h i te  l e e c h  i n  M a c D o n a ld 's  L i l i t h :  A R om ance.
The m o st im p o r ta n t  f e a t u r e  o f  th e  le g e n d  i s  s e x u a l  s i n ,  b u t  
i t  was l e f t  to  th e  p o e t s  t o  t u r n  t h i s  " n i g h t  h ag "  i n t o  th e  
c a p t i v a t i n g  fem m e f a t a l e  so  im p o r ta n t  i n  th e  n i n e t e e n t h  c e n ­
t u r y .
L i l i t h ' s  f a s c i n a t i o n  e s p e c i a l l y  a p p e a le d  to  t h e  p o e t s  and 
a r t s  a s  th e  p e r s o n i f i c a t i o n  o f  a  c r u e l  and  p e r v e r s e  l o v e ,  a 
m o th e r  who w i l l  v i o l a t e  h e r  own c h i l d r e n .  M ic h a e la n g e lo  d e ­
p i c t s  h e r  i n  s e r p e n t  fo rm  i n  h i s  S i s t i n e  C h a p e l c e i l i n g  
te m p tin g  b o th  Adam and  E ve. M i l to n  com p ares h e r  t o  S in  i n  
P a ra d ise  L o s t . I n  bo o k  2 S in  w i th  h e r  l o v e r - s o n  D ea th  g u a rd s  
th e  g a t e s  o f  H e l l :
B e fo re  th e  g a t e s  t h e r e  s a t  
On e i t h e r  s i d e  a  fo rm id a b le  S h ap e ;
The o n e  seem ed woman t o  th e  w a i s t ,  and  f a i r ,
B ut end ed  f o u l  i n  many a  s c a l y  f o l d ,
V olum inous an d  v a s t ,  a  s e r p e n t  arm ed 
W ith  m o r ta l  s t i n g .  A bout h e r  m id d le  ro u n d  
A c ry  o f  H e l l - h o u n d s  n e v e r  c e a s in g  b a rk e d  
W ith  w id e  C e rb e re a n  m ou ths f u l l  lo u d ,  and  ru n g  
A h id e o u s  p e a l ,  y e t ,  when th e y  l i s t ,  w ou ld  c r e e p ,
I f  a u g h t d i s t u r b e d  t h e i r  n o i s e ,  i n t o  h e r  womb,
And k e n n e l  t h e r e ,  y e t  t h e r e  s t i l l  b a rk e d  and  how led  
W ith in  u n s e e n .  F a r  l e s s  a b h o r re d  th a n  th e s e  
Vexed S c y l l a ,  b a th in g  i n  t h e  s e a  t h a t  p a r t s  
C a la b r i a  from  th e  h o a r s e  T r i n a c r i a n  s h o r e ,
Nor u g l i e r  f o l lo w  th e  n i g h t  h a g ,  w hen , c a l l e d  
I n  s e c r e t ,  r i d i n g  th ro u g h  th e  a i r  s h e  com es,
L u red  w i th  t h e  s m e ll  o f  i n f a n t  b lo o d ,  t o  d a n c e  
W ith  L a p la n d  w i t c h e s ,  w h i le  t h e  l a b o u r in g  moon 
E c l ip s e s  a t  t h e i r  ch a rm s.
(Book 2 , 6 4 8 -6 6 6 )
As th e  l o v e r  o f  b o th  S a ta n  and  D ea th  S in  i s  g u i l t y  o f  i n c e s t .  
U n f o r tu n a te ly  S in  i s  doomed to  v e x a t io n  and u n r e s t  g i r d l e d  a s  
sh e  i s  by a  b e l t  o f  h e l l  h o u n d s who o f t e n  r e t u r n  t o  gnaw and 
how l i n  h e r  womb. M i l t o n 's  to n e  i s  c o m ic , b u t  M a cD o n a ld 's  
L i l i t h  f i g u r e  i s  a l s o  p la g u e d  by h e r  own e v i l  m a n i f e s te d  i n  
th e  d a rk  s p o t  on  h e r  s i d e .  B ut i n  t h i s  i n s t a n c e  M acDonald i s  
n o t  a s  i n t e n t  on a l l e g o r y  a s  M i l to n ,  and h i s  b e a u t i f u l  
p r i n c e s s ' s  s u f f e r i n g  i s  s t r o n g l y  f e l t .  H is  L i l i t h  i s  p i t i a b l e  
r a t h e r  th a n  l a u g h a b le .  Y et d e s p i t e  th e  d i f f e r e n c e  i n  s e n s i ­
b i l i t y  b o th  M i l t o n 's  and M a cD o n a ld 's  L i l i t h  f i g u r e s  h a v e  d e a th  
in  th e  sh a p e  o f  a  Shadow a s  an  a c c o m p lic e .  And h e r  l i a s o n  
w ith  S a ta n  a l s o  a p p e a r s  i n  b o th  w r i t e r s .  A t one  p o i n t  in  
M a cD o n a ld 's  L i l i t h  t h e  t e m p t r e s s  e x c la im s  " S a m o il!  What a 
f a t e  and  in  a l l  l i k e l i h o o d  M acD onald h e r e  g iv e s  h i s  own r e n ­
d e r in g  o f  t h e  Zo h a r 's  S am m ae l.11
L i l i t h ' s  f i r s t  a p p e a ra n c e  in  t h e  n i n e t e e n t h  c e n tu r y  i s  
in  G o e th e 's  F a u sts  P a r t  1 . I n  t h e  m id s t  o f  th e  r e v e l r y  a to p
th e  B rocken  in  th e  W alp u rg is N ig h t s c e n e  L i l i t h  a p p e a r s , th e  
suprem e te m p tr e s s  who ev en  f r ig h t e n s  M e p h is to p h e le s . He 
w arns F a u st:
Beware o f  h er  f a i r  h a i r ,  f o r  sh e  e x c e l s  
A ll  women in  th e  m agic o f  h er  lo c k s ;
And when sh e  w in d s  them  ro u n d  a  y o ung  m a n 's  n e c k ,
She w i l l  n o t  e v e r  s e t  h im  f r e e  a g a in ^ ^
F a u s t  s e e s  L i l i t h  a t  w h a t i s  p o s s i b l y  t h e  lo w e s t  p o i n t  i n  h i s  
c a r e e r ,  when h e  i s  c o m p le te ly  g iv e n  t o  s e n s u a l i t y .  To g iv e  
h im s e l f  to  h e r ,  h o w e v e r , w ould  b e  t o  a c c e p t  d a m n a t io n , and 
h e  q u ic k ly  t u r n s  aw ay . T h is  sam e s c e n e  e n d s  w i th  F a u s t ' s  
v i s i o n  o f  M a rg a re t  whom M e p h is to p h e le s  d e l i b e r a t e l y  c o n f u s e s  
w i th  M edusa . I t  i s  i n t e r e s t i n g  t h a t  S h e l l e y 's  f r a g m e n ta r y  
t r a n s l a t i o n s  fro m  F a u s t i n c lu d e  t h i s  s c e n e .  I n  k e e p in g  w i th  
h i s  i n t e r p r e t a t i o n  o f  M edusa i n  t h e  l i n e s  "On th e  M edusa o f  
L e o n a rd o  d a  V in c i  i n  t h e  F l o r e n t i n e  G a l l e r y " ,  S h e l l e y  d e ­
t e c t e d ,  t h a t  M a rg a re t-M e d u sa  h a s  b e e n  t h e  " v i c t i m  o f  t h e  t y r ­
an n y  an d  c o w a rd ic e  o f  e s t a b l i s h e d  p o w e r. F a u s t  r e g a r d s  h e r  
w i th  b o th  " d e l i g h t "  an d  "w o e" ; sh e  i s  h i s  b e lo v e d  b u t  h e r  
s u f f e r i n g  d e r i v e s  fro m  h im . F a u s t  i s  h o r r i f i e d  a t  h i s  pow er 
o v e r  h e r  and  h i s  r e m o rs e  i n d i c a t e s  h i s  l a t e n t  h u m a n ity . 
M e p h i s to p h e le s 's  c u n n in g  b a c k f i r e s .  As v i c t i m  M edusa s t a n d s  
i n  o p p o s i t i o n  t o  L i l i t h  who t h r e a t e n s  m a n 's  v i r i l i t y .
M e d u sa 's  b e a u ty  and  h o r r o r  w ork  r e d e m p tio n ;  L i l i t h ' s  b e a u ty  i s  
n e g a t i v e .  No l o n g e r  t h e  h id e o u s  h ag  o f  M i l to n ,  L i l i t h  h e r e  
i s  a l l u r i n g ,  b u t  l i k e  C i r c e  s h e  r e p r e s e n t s  d e s t r u c t i o n  and 
d e g r a d a t io n .
I n  E n g la n d , L i l i t h  f i r s t  m akes a  b r i e f  a p p e a ra n c e  i n  
C a r l y l e 's  S a r to r  R e s a r tu s  a s  t h e  fe m a le  who b o r e  " t h e  w ho le  
p ro g e n y  o f  a e r i a l ,  a c q u a t i c ,  and  t e r r e s t r i a l  D e v i l s . " 1^ She 
i s  p r o o f  b ey o n d  q u e s t io n  o f  th e  d a n g e r s  o f  n o t  w e a r in g  p a n t s .  
By th e  t im e  L i l i t h  a p p e a r s  i n  D .G . R o s s e t t i ' s  fam ous p a i n t i n g  
(1 8 6 4 ) s h e  h a s  becom e th e  e p ito m e  o f  " B o d y 's  B e a u ty " ,  a  s o u l ­
l e s s ,  h e a r t l e s s ,  and  n a r c i s s i s t i c  l a d y .  R o s s e t t i  d e s c r ib e d  
h i s  p a i n t i n g  a s  t h a t  o f  " a  m o d em  Lady L i l i t h  com bing  o u t  h e r  
a b u n d a n t g o ld e n  h a i r  and  g a z in g  on h e r s e l f  i n  t h e  g l a s s  w i th  
t h a t  s e l f - a b s o r p t i o n  by  w hose s t r a n g e  f a s c i n a t i o n  su c h  n a t u r e s  
d raw  o t h e r s  w i t h i n  t h e i r  own c i r c l e . "  H is  Lady L i l i t h ,  l i k e  
h e r  o r i g i n a l  i n  t h e  Z o h a r,  i s  " t h e  p e r i l o u s  p r i n c i p l e  i n  th e  
w o r l d . S h e  m akes h e r  a p p e a ra n c e  i n  R o s s e t t i ' s  w ork  so o n  
a f t e r  E l i z a b e t h  S i d d a l 's  d e a t h ,  an d  d e s p i t e  th e  f a c t  t h a t  
l a t e r  w r i t e r s  came t o  r e g a r d  h e r  a s  an  im age o f  a r t ,  s h e  r e ­
m a in s  f o r  R o s s e t t i  a  f a t a l  woman, a  woman w hose b e a u ty  l e a d s  
to  d e s t r u c t i o n .  I n  th e  p i c t u r e  t h e  v o lu p tu o u s  L i l i t h  i s  
c o ld  and l a n g u i d ,  o b l i v i o u s  t o  a n y th in g  b u t  h e r  own im age 
w i th  w h ic h  sh e  i s  w r a p t .  She g a z e s  i n t o  a  m i r r o r  an d  combs 
h e r  lo n g  t h i c k  h a i r .  A round h e r  a r e  r o s e s  an d  p o p p ie s ,  t h e  
f i r s t  f lo w e r  r e p r e s e n t i n g  s e x u a l  p a s s io n  and  t h e  s e c o n d  th e  
n a r c o t i c  pow er o f  h e r  b e a u ty .  On th e  t a b l e ,  a s  on  a  s m a ll  a l ­
t a r ,  a r e  p la c e d  two c a n d le s  and  a  c o n t a i n e r  f o r  p e rfu m e  o r  
p o s s i b l y  i n c e n s e ,  i n d i c a t i n g  t h a t  t h i s  i s  t h e  s h r i n e  o f  t h e  
g o d d e s s  o f  B e a u ty . O u t s id e ,  w h ic h  i s  v i s i b l e  i n  t h e  m i r r o r ,  
i t  i s  summer i n d i c a t i v e  o f  t h e  r i p e n e s s  o f  t h i s  f l e s h l y  b e a u ty . 
S w in b u rn e  d e s c r i b e s  h e r  a s  an  i c o n :
Of e v i l  d e s i r e  o r  e v i l  im p u ls e  s h e  h a s  n o t h in g ;  and 
n o th in g  o f  g o o d . She i s  i n d i f f e r e n t ,  e q u a b le ,  m agne­
t i c ;  o u t s i d e  h e r s e l f  sh e  c a n n o t  l i v e ,  s h e  c a n n o t 
e v e n  s e e :  an d  b e c a u s e  o f  t h i s  s h e  a t t r a c t s  an d  su b ­
d u e s  a l l  men a t  o n c e  i n  body  an d  s p i r i t .  Beyond th e  
m i r r o r  s h e  c a r e s  n o t  lo o k  and  c o u ld  n o t . 1^
S w in b u rn e 's  i n t e r p r e t a t i o n  l e n d s  i t s e l f  to  F ra n k  K erm o d e 's  
d i s c u s s i o n  o f  R o s s e t t i ' s  L i l i t h  fro m  an  " a e s t h e t i c  p o i n t  o f  
v ie w ."  F o r  K erm ode, s h e  i s  " t h e  im a g e , u n im p a s s io n e d ,  w is e  in  
i t s  w h o le  b o d y , t h a t  a t t r a c t s  unbounded  p a s s i o n . " ^  C e r t a i n l y  
i t  i s  d i f f i c u l t  t o  d iv o r c e  R o s s e t t i ' s  w ork  fro m  b i o g r a p h i c a l  
a s s o c i a t i o n ,  b u t  e v e n  when we do i t  s t i l l  seem s a  d i s t o r t i o n  
o f  R o s s e t t i ' s  c o n c e p t io n  o f  L i l i t h  t o  e q u a te  h e r  w i th  a r t .
She s e d u c e s  and  " s n a r e s "  y o u th s ,  and  l e a v e s  them  b e n t  and 
b ro k e n .  Such i s  n o t  t h e  c a s e  w i th  t h e  woman i n  R and a n d  S o u l 
who r e p r e s e n t s  R o s s e t t i ' s  i d e a l  o f  a r t .  T h e re  a r e  two p o le s  
i n  man r e p r e s e n t e d  by  two women, th e  B e a t r i c e  f i g u r e  an d  th e  
L i l i t h  f i g u r e .  The sam e i s  t r u e  i n  M a c D o n a ld 's  w o rk . One i s  
m a n 's  s a l v a t i o n ,  one h i s  d a m n a tio n ;  one  i s  h i s  s p i r i t u a l  d e ­
s i r e ,  one h i s  b a s e  d e s i r e ;  one t r u e  a r t ,  one  f a l s e  a r t .
R o s s e t t i ' s  s o n n e t  i s  e x p l i c i t :
4
Of A dam 's f i r s t  w i f e ,  L i l i t h ,  i t  i s  t o l d  
(The w i tc h  h e  lo v e d  b e f o r e  th e  g i f t  o f  E v e ,)
T h a t ,  e r e  t h e  s n a k e 's ,  h e r  sw e e t to n g u e  c o u ld  d e c e iv e ,
And h e r  e n c h a n te d  h a i r  w as th e  f i r s t  g o ld .
And s t i l l  s h e  s i t s ,  young w h i le  th e  e a r t h  i s  o l d ,
And, s u b t l y  o f  h e r s e l f  c o n te m p la t iv e ,
Draws men t o  w a tc h  th e  b r i g h t  web sh e  c a n  w eav e ,
T i l l  h e a r t  and body and l i f e  a r e  i n  i t s  h o ld .
The r o s e  and poppy a r e  h e r  f lo w e r ;  f o r  w here  
I s  h e  n o t  fo u n d , 0 L i l i t h ,  whom sh e d  s c e n t  
And s o f t - s h e d  k i s s e s  and  s o f t  s l e e p  s h a l l  s n a re ?
Lo! a s  t h a t  y o u t h 's  e y e s  b u rn e d  a t  t h i n e ,  so  w en t 
Thy s p e l l  th ro u g h  h im , and  l e f t  h i s  s t r a i g h t  n e c k  b e n t  
And ro u n d  h i s  h e a r t  one s t r a n g l i n g  g o ld e n  h a i r . 18
T h is  i s  a  c lo s e  a p p ro x im a t io n  o f  M acD onald’ s  L i l i t h :  a  s o r ­
c e r e s s  w hose b e a u ty  h o ld s  man s p e l l  bound and  w hose b e g u i l i n g  
w ords d e c e iv e .  A g e le s s  and p ro u d , sh e  i s  a  g o d d e ss  w hose h a i r  
i s  h e r  m o st a l l u r i n g  f e a t u r e .  G old i s  a  sym bol f o r  th e  l i b e r ­
a t i o n  o f  p a s s io n ,  b u t  i t  a l s o  s u g g e s t s  money and  h a r l o t r y .
B oth  o f  t h e s e  s e n s e s  a r e  e v id e n t  i n  M a cD o n a ld 's  w o rk . H is  
L i l i t h  i s  a  h a r l o t  and a  p r i n c e s s  o v e r  a  c o r r u p t  c a p i t a l i s t  
c i t y  s t a t e .  L i l i t h  h e r s e l f  ch an g ed  th e  way o f  l i f e  o f  th e  
s im p le  f o l k  o f  B u l ik a  te a c h in g  them  " t o  d ig  f o r  d iam onds and 
o p a l s  an d  s e l l  them  to  s t r a n g e r s "  (p . 1 0 1 ) .  L i l i t h ' s  n a r ­
c i s s i s t i c  p o se  i s  a l s o  r e p e a te d  i n  M acD o n a ld 's  book  when sh e  
s i t s  i n  h e r  d a rk e n e d  h a l l  i n  f r o n t  o f  a  su sp e n d e d  m i r r o r  so  
a r r a n g e d  a s  to  b r i n g  o u t  to  t h e  f u l l  " t h e  s p le n d o u r  o f  h e r  
b e a u ty "  (p .  2 5 4 ) . B ut R o s e t t i ' s  L i l i t h  i s  c o n te m p la t iv e .
T h is  i s  n o t  th e  L i l i t h  o f  l e g e n d ,  th e  " n i g h t  h ag "  w i th  no 
tim e  f o r  s o l i l o q u y  a s  sh e  s e e k s  o u t  c h i l d r e n  and  young men. 
R o s s e t t i ,  w h e th e r  th ro u g h  a  s e n s e  o f  g u i l t  a f t e r  h i s  w i f e 's  
d e a th  o r  a  p e r s o n a l  e n e r v a t i o n ,  r e d u c e s  a  t r a d i t i o n a l  v i r a g o  
t o  p a s s i v i t y .  H is  g o d e s s  i s  s u b t l e ;  h e r  g e n t l e n e s s  s u f f o ­
c a t e s ,  and  h e r  b e a u t i f u l  c u r l i n g  h a i r ,  a s  S w in b u rn e  n o t i c e d ,  
im p r is o n s .
R o s s e t t i  r e t u r n e d  to  L i l i t h  i n  1869 i n  h i s  poem E den  
B ow er i n  w h ich  Eden becom es a  p l a c e  o f  s e x u a l  s i n  and  damna­
t i o n  c a u se d  n o t  by th e  s n a k e ,  b u t  by L i l i t h  who s e d u c e s  h im .
I n  t h i s  poem L i l i t h  i s  m ore a c t i v e ,  m o t iv a te d  by h e r  d e s i r e  
f o r  r e v e n g e .  In  b o th  o f  R o s s e t t i ' s  poem s, h o w e v e r , b o d y 's  
b e a u ty  s t i f l e s  and  im p r i s o n s ,  w h i le  th e  a n t i t h e t i c a l  s o u l ' s  
b e a u ty  i s  f r e e r  and  e l u s i v e .  A s i m i l a r  d i s t i n c t i o n  a p p e a r s  
i n  M a cD o n a ld 's  w o rk s : h i s  f a t a l  women a r e  n e a r l y  a lw a y s
a s s o c i a t e d ' w i th  t h e  c i t y ,  w h i le  h i s  s o u l f u l  women a r e  a s s o ­
c i a t e d  w ith  n a t u r e  and th e  c o u n t r y .  Fem ale b e a u ty ,  i n  b o th  
R o s s e t t i  and  M acD onald , i s  e a s i l y  tu r n e d  to  d e s t r u c t i v e  en d s 
i n  th e  h an d s  o f  p ro u d  o r  p a s s i o n a t e  women. D ea th  o r  d e a th -  
i n  l i f e  i s  th e  p r i c e  o f  s u b m is s io n  t o  t h i s  f a t a l  b e a u ty .
S w in b u rn e  c la im s  t h a t  E den Bow er " h a s  a l l  t h e  b e a u ty  and  
g lo r y  and  f o r c e  i n  i t  o f  t h e  s p l e n d id  c r e a t u r e  so  lo n g  w or­
s h ip p e d  o f  men a s  god and d re a d e d  a s  d e v i l ;  th e  v o lu p tu o u s  
s w i f tn e s s  and  s t r e n g t h ,  t h e  sup rem e lu x u r y  o f  l i b e r t y  i n  i t s  
m easu red  g r a c e  and  l i t h e  m e lo d io u s  m o tio n  o f  r a p i d  and  r e ­
r e v o lv in g  h arm ony ; t h e  s u b t l e  a c t i o n  and  m a j e s t i c  r e c o i l ,  th e  
m y s te r io u s  charm  a s  o f  s o u n d le s s  m u sic  t h a t  h an g s  a b o u t  a  s e r ­
p e n t  a s  i t  s t i r s  o r  s p r i n g s . "  The " p a s s io n  o f  th e  c a s t - o f f  
t e m p t r e s s " ,  S w in b u rn e  d e c l a r e ,  h a s  t h e  " a c t u a l  and i n s t a n t  
f la m e  o f  w r a t h . B u t  h e r e  L i l i t h ' s  w ra th  i s  c o n t r o l l e d ;  sh e  
a p p e a r s  c o ld  an d  h a r d ly  s u b t l e  i n  h e r  a p p ro a c h  to  t h e  s e r p e n t :
"T ak e  me th o u  a s  X come fro m  Adam:
(S in g  E den B ow er!)
Once a g a in  s h a l l  my lo v e  su b d u e  t h e e ;
The p a s t  i s  p a s t  and  I  am come t o  t h e e . 20
I n  r e v ie w in g  th e  p a s t  f o r  h e r  n e x t  v i c t i m ,  L i l i t h  e x u l t s  in  
h e r  pow er o v e r  Adam: "My b r e a t h  c o u ld  sh a k e  h i s  s o u l  l i k e  a
f e a t h e r . "  And sh e  h a s  th e  t e m e r i ty  to  s u g g e s t  t h a t  sh e  and 
S a ta n  may " s m ite "  God and  th w a r t  H is  w i l l .  She a p p ro a c h e s  
e c s t a s y  a t  th e  th o u g h t  o f  s e d u c in g  Eve w i th  th e  f a t a l  a p p le .
As i n  Book 10 o f  P a ra d ise  L o s t  S in  e n t e r s  t h e  g a rd e n  i n  th e  
sh a p e  o f  a  fe m a le  dem on, b u t  t h e  i r o n y  h e r e  i s  t h a t  th e  
c a u s e  o f  m a n 's  f a l l  h a s  b e e n  th o r o u g h ly  f e m in iz e d ,  and  th e  
fem m e f a t a l e  a ssu m es th e  pow er o f  e v i l  and  d e s t r u c t i o n  p r e ­
v io u s ly  a s s o c i a t e d  w i th  t h e  s n a k e . U l t im a te ly  R o s s e t t i ' s  
a t t i t u d e  to w a rd  L i l i t h  i s  a m b iv a le n t :  h e  i s  a t t r a c t e d  to  th e
p a s s iv e  s e n s u a l i t y  w h ich  h e  p r o j e c t s  o n to  h e r ,  b u t  h e  r e ­
m ain s f e a r f u l  o f  h e r  r e p u l s i v e  p a s s io n .
M acD onald f i r s t  u se d  L i l i t h  i n  h i s  c ru d e  b u t  com ic  s h o r t  
s t o r y ,  "T he C r u e l  P a i n t e r " ,  p u b l i s h e d  i n  t h e  n o v e l  A d e la  C a th - 
a a r t  ( 1 8 6 4 ) . The s t o r i e s  r e l a t e d  by s e v e r a l  c h a r a c t e r s  i n  
t h i s  n o v e l  a r e  m ean t t o  r e l i e v e  t h e  h e r o i n e 's  m e la n c h o ly "  a s  
w e l l  a s  g iv e  h e r  s p i r i t u a l  s u p p o r t .  The m e lo d ra m a tic  and 
g o th i c  t r a p p in g s  o f  "T he C r u e l  P a i n t e r "  c a n n o t  b e  t a k e n  s e r i ­
o u s ly .  The n e f a r io u s  v i l l a i n  T e u f e l s b i i r s t  ( D e v i l 's  B ru sh ) 
i s  a  w ie rd  H offm an n esq u e  c r e a t i o n ,  and s c e n e s  su c h  a s  th e  one 
i n  w h ich  T e u f e l s b i i r s t  e n c a s e s  t h e  u n c o n s c io u s  h e r o ,  K a r l  von 
W o lk e n l ic t ,  i n  a  p l a s t e r  m ould a r e  d e l i g h t f u l l y  r i d i c u l o u s .
K a r l  a w ak e n in g  and  b r e a k in g  from  h i s  " a w fu l  w h i te  c h r y s a l i s "
(p .  139) f a n c i e s  h im s e l f  a  v a m p ir e ,  a n d , n o t  r e l u c t a n t l y ,  
s i n c e  h e  f a n c i e s  th e  d a u g h te r  o f  t h e  h o u s e ,  h e  succum bs to  th e  
u n a v o id a b le  o b l i g a t i o n  t o  f u l f i l  h i s  doom" (p .  1 4 0 ) .  He ev en  
d o e s  h i s  b e s t  to  re s e m b le  B e la  L u g o s i  by  d r a p in g  h im s e l f  i n  a 
b l a c k  p a l l .  H is  in te n d e d  v i c t i m  i s ,  o f  c o u r s e ,  L i l i t h .  Mac­
D onald  r e v e r s e s  th e  t r a d i t i o n a l  s i t u a t i o n ,  b u t  o n ly  t o  t i t i l ­
l a t e  t h e  r e a d e r .  On t h e  v e r y  p o i n t  o f  s a t i s f y i n g  h i s  l u s t  
K a r l ' s  s p i r i t u a l  n a t u r e  r e v i v e s  and  h e  becom es "a w a re  t h a t  
h i s  p r e s e n c e  m u st b e  a t  l e a s t  v e r y  u n d e s i r a b l e  t o  h e r "  (p .  1 4 1 ).
B u t M a cD o n a ld 's  u s e  o f  L i l i t h  i n  t h i s  s t o r y  d e s e rv e s  m ore 
a t t e n t i o n ,  f o r  h i s  c o n c e p t io n  o f  h e r  d i f f e r s  som ew hat fro m  th e  
b e a u t i f u l  t e m p t r e s s  o f  G o eth e  and  R o s s e t t i .  I n  th e  s t o r y  K a r l  
i s  i n  lo v e  w i th  L i l i t h  who i s  " t h e  m o st c e l e b r a t e d  b e a u ty  o f  
P ra g u e "  (p . 1 2 5 ) . T h e re  a r e ,  i n  one  s e n s e ,  two L i l i t h ' s  i n  
t h i s  s t o r y :  th e  h e l p l e s s  and  f r a g i l e  d a u g h te r  d o m in a te d  by
th e  w ic k e d  f a t h e r  T e u f e l s b i i r s t ,  and  th e  c o ld  b e a u ty  p o r t r a y e d  
by  th e  p a i n t e r .  T e u f e l s b i i r s t 's  w ork  i s  a  com pendium  o f  s a d ­
i s t i c  t o r t u r e s :  " h e  d e l i g h t e d  to  r e p r e s e n t  human s u f f e r i n g "
(p . 1 2 6 ) . I n  h i s  d e s c r i p t i o n  o f  T e u f e l s b i i r s t 's  w ork  M acDonald 
a n t i c i p a t e s  a  g r e a t  d e a l  o f  E u ro p ean  s y m b o l is t  p a i n t i n g .  F o r 
e x a m p le , H enry  A. P a y n e 's  T he E n c h a n te d  S ea  show s a  s e a  o f  
drow ned and d ro w n in g  women. I n  t h e  c e n t r e  o f  t h e  p i c t u r e  
s i t s  a  woman i n  a  s h e l l  b o a t  lo o k in g  p a s s i v e l y  b eyond  th e  
f ra m e , w i s t f u l  b u t  s e e m in g ly  u n c o n c e rn e d  w i th  t h e  d e a th  by  
w a te r  a ro u n d  h e r .  D raped  o v e r  th e  s i d e  o f  h e r  b o a t  i s  a  
c l o t h  upon w h ich  a r e  e m b ro id e re d  t h e  f a c e s  o f  h id e o u s  dem ons. 
O d ilo n  R e d o n 's  L ’A nge du  D e s tin  h a s  a  s i m i l a r  e f f e c t  w i th  the 
m arked c o n t r a s t  b e tw e e n  th e  m a le f i c  v i s i o n  and  th e  p e a c e f u l  
s k y .  T h e re  a r e  two h o r r i f i c  v i s i o n s  by  J a n  T o o ro p , T he S p h in x  
and  D is in te g r a tio n  o f  F a ith , t h e  l a t t e r  w i th  a  p e n s iv e  and 
u n c o n c e rn e d  b e a u ty  on th e  l e f t  s i d e  o f  t h e  s k e t c h .  As a  f i ­
n a l  e x a m p le , t h e r e  i s  t h e  f i n  du  g lo b e  p a i n t i n g  by  Leon F re d ­
e r i c ,  Le T o r r e n t ( p a r t  o f  t h e  t r i p t y c h  T o u t e s t  M o rt) w h ich  
show s a  m u l t i tu d e  o f  d ead  c h i l d r e n  f l o a t i n g  i n  a  s e a  o f  
sw an s. M a cD o n ald 's  c r u e l  p a i n t e r  i s  a  f i n e  exam ple  o f  t h i s  
" ro m a n t ic  a g o n y " . H is  c a n v a s s e s  a r e  r e p l e t e  w i th  " f a c e  a f t e r  
f a c e  o f  s u f f e r i n g ,  i n  a l l  v a r i e t i e s  o f  e x p r e s s io n "  (p . 1 2 6 ) , 
e a c h  f a c e ,  d e s p i t e  t h e  d i s t o r t i o n  o f  p a i n ,  r e v e a l i n g  o r i g i n a l  
b e a u ty .  To th e  crow ded  c a n v a s s e s  a r e  ad d ed  " a t t e n d a n t  demons" 
a s  u g ly  a s  im a g in a t io n  c o u ld  c o n c e iv e  i n  o r d e r  to  "e n h a n c e  
y e t  f u r t h e r  th e  s u f f e r i n g  t h a t  p ro d u c e d  th e  d i s t o r t i o n "
(p . 1 2 7 ) . The p a s s io n s  r e p r e s e n t e d  i n  th e s e  demons a r e  h a te ,  
e n v y , l u s t ,  and  a  " g l o a t i n g  e x u l t a t i o n  o v e r  human d i s t r e s s "
(p . 1 2 7 ) . The them es o f  t h e  p a i n t i n g  a r e  m o st o f t e n  r e l i g ­
i o u s ,  th e  p a i n t e r  f i n d in g  h i s  i n s p i r a t i o n  i n  th e  h i s t o r i e s  o f  
t h e  c h u rc h .  As M ario  P ra z  h a s  n o te d :  " i f  th e  s a d i s t  r e f u s e s
to  b e l i e v e  in  t r a d i t i o n a l  r e l i g i o n  h e  d e p r iv e s  h im s e l f  o f  
an  i n e x h a u s t ib l e  s o u r c e  o f  p l e a s u r e :  th e  p l e a s u r e  o f  p ro ­
f a n a t i o n  and b la sp h e m y . " 22
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B ut m ost im p o r ta n t  o f  a l l ,  i n  e a c h  p i c t u r e  t h e r e  a p p e a r s  
"o n e  fo rm  o f  p l a c i d  and h arm o n io u s  l o v e l i n e s s , "  th e  im age o f  
L i l i t h ,  s e r e n e  and i n d i f f e r e n t :  "S he d id  n o t  h a t e ,  sh e  d id
n o t lo v e  th e  s u f f e r e r s "  (p . 1 2 7 ) ,  s h e  w as s im p ly  o b l i v i o u s  as 
sh e  f l o a t e d  abo v e  them  o r  s to o d  i n  t h e i r  m id s t .  T h is  woman 
"was a  b e a u ty  w i th o u t  a  h e a r t "  (p . 1 2 8 ) . T h is  L i l i t h  i s  th e  
L i l i t h  o f  T e u f e l s b u r s t 's  im a g in a t io n ,  and i t  i s  t h i s  im age 
t h a t  he a t t e m p ts  to  r e p ro d u c e  i n  h i s  own d a u g h te r  by  c r u s h in g  
h e r  s o u l .  L i l i t h  i s  p a l e  w i th  t h e  p a le n e s s  o f  d e a th ;  sh e  i s  
s l a v e  to  h e r  d e m o n - fa th e r .  B ut sh e  i s  n o t  th e  c r u e l ,  f a t a l  
woman, " d e s t r o y in g  th e  man w hose d e s t in y  l i e s  i n  h e r  p o w e r ." 23 
She i s  a  p e r s e c u te d  m aiden  sa v e d  by lo v e .
Colman 0 . P a r so n s  24 h a s  shown t h a t  M acDonald b o rro w ed  
m a t e r i a l  " w i th o u t  ch a n g e "  from  H enry M o re 's  An A n tid o te  
A g a in s t A th e ism  (1665) f o r  th e  v a m p ire  s c a r e  e p is o d e  i n  "The 
C ru e l  P a i n t e r " ,  b u t  a w ork  c l o s e r  to  th e  t o t a l  c o n c e p t io n  o f  
M acD o n ald 's  t a l e  i s  H a w th o rn e 's  " R a p p a c c in i ' s  D a u g h te r"  
(1 8 4 6 )2 5  i n  w h ich  th e  d a u g h te r ,  B e a t r i c e ,  i s  th e  v i c t i m  o f  
h e r  f a t h e r ' s  dem onic p u r s u i t  o f  k n o w led g e . H a w th o rn e 's  
"Eden o f  th e  p r e s e n t  w o r ld "  (p . 9 8 ) ,  R a p p a c c in i 's  g a r d e n ,  i s  
an  i n v e r t e d  p a r a d i s e ,  and  MacDonald c a l l s  T e u f e l s b u r s t ' s  
h o u se  a  " p a r a d i s e  o f  o f  dem ons" (p . 1 3 0 ) . The h e r o e s  o f  b o th  
t a l e s  h av e  a  " G r e e k - l ik e "  b e a u ty ,  and th e  h e r o in e s  a r e  r a r e l y  
s e e n  i n  p u b l i c .  B oth  L i l i t h  and  B e a t r i c e  a r e  com pared  to  
f lo w e r s ,  and b o th  a r e  u n w i l l in g  f a t a l  women, d o m in a te d  by  th e  
pow er o f  t h e i r  f a t h e r s .  They a r e ,  l i k e  S h e l l e y 's  M edusa, 
sym bo ls o f  v i c t i m i z a t i o n ,  c u r s e d  th ro u g h  no f a u l t  o f  t h e i r  
own. The e v i l  p a i n t e r  and th e  e v i l  s c i e n t i s t  a r e  s i c k l y  and 
p a l e ,  and e a c h  i n  h i s  own way i s  a  " v i l e  e m p i r ic " .  T e u f e l s ­
b u r s t  a c t i v e l y  h a t e s  m ankind and  e n jo y s  e x p e r im e n t in g  w ith  
and o b s e rv in g  human s u f f e r i n g .  M acDonald e v e n  h i n t s  t h a t  
T e u f e l s b u r s t  i s  a  g h o u l i s h  a n a to m is t :  L i l i t h  a t  one p o in t
f e a r s  t h a t  h e r  f a t h e r  i s  p e r fo rm in g  a  m acab re  a u to p s y  on 
K a r l .  R a p p a c c in i  i s  c o m p le te ly  a b s o rb e d  in  h i s  s t u d i e s  and 
w ould  s a c r i f i c e  human l i f e  to  s a t i s f y  h i s  c u r i o s i t y  f o r  
k n o w led g e . W hile  h id d e n  T e u f e l s b u r s t  a n d  R a p p a c c in i  w a tc h  
t h e i r  r e s p e c t i v e  v i c t im s  and  p l o t  to  u se  them  f o r  t h e i r  own 
e n d s . B oth  M acDonald an d  H aw thorne  o p p o se d  th e  s c i e n t i f i c  
m a te r i a l i s m  o f  th e  n in e t e e n t h  c e n tu r y ,  and  b o th  show th e  
p o t e n t i a l  d i s a s t e r  when s p i r i t u a l  v a lu e s  a r e  i n v e r t e d  o r  
m e c h a n iz e d . H a w th o rn e 's  t a l e ,  h o w e v e r , i s  m ore d i s t u r b i n g .  
R a p p a c c in i  i s  th w a r te d ,  b u t  n o t  b e f o r e  h e  h a s  doomed b o th  
h i s  own d a u g h te r  and h e r  l o v e r  G io v a n n i.  I n  H a w th o rn e 's  t a l e  
B e a t r i c e  i s  th e  o n ly  p u re  s p i r i t ,  l i k e  t h e  b ro k e n  f o u n ta in  
t h a t  c o n t in u e s  to  f lo w  d e s p i t e  th e  r u i n s  o f  t im e .  The s t o r y  
i s  an  a l l e g o r y  o f  th e  pow er o f  n i n e t e e n t h  c e n tu r y  m a te r i a l i s m  
and s c e p t i c i s m  to  d e s t r o y  m o ra l  i d e a l i s m .  M a cD o n a ld 's  s t o r y  
d e p i c t s  i n d i v i d u a l  s a l v a t i o n  th ro u g h  s e l f  s a c r i f i c e  and  lo v e .  
I t  l a c k s  th e  c o m p le x i ty  o f  H a w th o rn e 's  w ork  and  d i s s i p a t e s  
any c o m p le x ity  i t  h a s  i n  i t s  g l i b  happy  e n d in g .
The v am p ire  them e i n  "T he C ru e l  P a i n t e r "  r e m a in s  i n  th e  
b ac k g ro u n d ; i t  i s  t h e r e  f o r  i t s  s e n s a t i o n a l  v a lu e ,  b u t  i t  
a l s o  s e r v e s  a  th e m a t ic  p u r p o s e .  I t  i s  an  emblem o f  th e  
d e a t h - i n - l i f e  e x i s t e n c e  o f  T e u f e l s b u r s t :  " a  body r e t a i n i n g
a  k in d  o f  a n im a l l i f e  a f t e r  t h e  s o u l  h ad  d e p a r te d :  (p . 125)
and l i v i n g  on th e  s u f f e r i n g  o f  o t h e r s .  A c o n c o m ita n t  them e 
in  M acDonald i s  L y c a n th ro p y . The b e s t  ex am p le  o f  t h i s  i s  
h i s  c h i l l i n g  s h o r t  s t o r y ,  "T he G ray W o lf" , p u b l i s h e d  i n  
1 8 7 1 .2 6  L ik e  L i l i t h  i n  "T he C ru e l  P a i n t e r " ,  th e  g i r l  i n  t h i s  
s t o r y  i s  a  v i c t im  o f  h e r  s t r a n g e  a f f l i c t i o n .  B o th  v a m p ir ism  
and  ly c a n th r o p y  r e a p p e a r  i n  L i l i t h , b u t  th e  e m p h a s is  i s  no 
lo n g e r  on p i t y  f o r  t h e  a f f l i c t e d .
In  1872 MacDonald a g a in  u se d  L i l i t h ,  t h i s  t im e  i n  h i s  
n o v e l ,  W ilfr id  C iw iberm ede, i n  w h ich  th e  name i s  g iv e n  by th e  
eponym ous h e ro  to  h i s  w h i te  m are i n  i r o n i c  r e f e r e n c e  to  t h i s  
b o o k 's  d a rk  l a d y ,  C la r a  C oningham . She i s  t h e  L i l i t h  o f  
t h i s  n o v e l .  She i s  an  i n v e t e r a t e  f l i r t  (we f i r s t  m eet h e r  
when sh e  i s  t h i r t e e n ) ,  c o y , s a r c a s t i c ,  p a t r o n i z i n g ,  and  un­
p r e d i c t a b l e  in  h e r  m oods. She e n c o u ra g e s  th e  t h r e e  m ain  
m ale c h a r a c t e r s  i n  t h e i r  lo v e  f o r  h e r ,  and c a u s e s  one  s u ic id e ,  
th e  ignom iny  o f  a n o th e r ,  and th e  s u c c e s s  o f  a  t h i r d ,  th e  
v i l l a i n .  O nly l a t e  i n  th e  boo k  do we l e a r n  t h a t  sh e  h a s  
b een  th e  u n w i l l in g  v i c t i m  o f  h e r  f a t h e r ' s  l u s t  f o r  m oney.
The t y r a n n i c a l  f a t h e r  r e p r e s e n t s  money and s o c i a l  p o w er.
L ik e  th e  h o r s e  L i l i t h  who i s  s o ld  to  th e  v i l l a i n ,  C la r a  i s  
a  s l a v e  to  a  pow er sh e  d e t e s t s .  B ut s u f f e r i n g  r e s t o r e s  h e r  
d i g n i t y  and in d e p e n d e n c e  o f  m in d ; sh e  w as r e a l l y  no d a rk  
la d y  a t  a l l .  The p o in t  to  b e  s t r e s s e d  in  th e  d e p i c t i o n  o f  
L i l i t h  in  th e s e  w orks i s  t h a t  h e r  w i l l  i s  d o m in a te d  by an
e v i l  p o w er, and  r e d e m p tio n  com es on r e l e a s e  from  t h i s  pow er. 
The fem m e f a t a l e  p ro v e s  u n e q u a l  to  h e r  r o l e .  The L i l i t h  
c h a r a c t e r  i s  l o s i n g  h e r  pow er and in d e p e n d e n c e . F o r Mac­
D o n ald  sh e  i s  p r o o f  t h a t  i n t e n s e  e v i l  ca n  b e  overcom e by  w i l l  
and  lo v e ,  b u t  t h i s  v e r y  t r a n s f o r m a t io n  r e n d e r s  h e r  o r i g i n a l  
e v i l  s u s p e c t .  L i l i t h  r e a l l y  i s  good a s  a  s p r i n k l i n g  o f  
so r ro w  w i l l  r e v e a l .
I n  1874 a n o th e r  L i l i t h  s t o r y ,  t h i s  one by W ill ia m  
H e r r i e s  P o l lo c k ,  a p p e a re d  i n  th e  T em p le B a r .2 /  T h is  m in o r 
w ork  i s  im p o r ta n t  f o r  i t s  p a r a l l e l s  w ith  M a cD o n a ld 's  L i l i t h  
(1 8 9 5 ) . The two s t o r i e s  a r e  o b v io u s ly  d i f f e r e n t .  P o l lo c k  
c a p i t a l i z e s  on th e  name L i l i t h  to  p r e s e n t  a  p e d e s t r i a n  t a l e  
o f  two men and  a  woman. The two m en, C e c i l ,  t h i r t e e n t h  E a r l  
o f  F a lc o n  and  h i s  c o u s in  A r th u r  V an e , a r e  d e s t r o y e d  by  L i l i t h ,  
th e  w if e  o f  th e  e a r l .  As i n  M a c D o n a ld 's  "T he C r u e l  P a i n t e r " ,  
L i l i t h ' s  f a t h e r  i s  a  p a i n t e r  o f  " v e r y  im a g in a t iv e  p i c t u r e s " ,  
o n e  o f  h i s  g r e a t e s t  b e in g  th e  d e p i c t i o n  o f  t h e  s c e n e  in  
F a u s t i n  w h ic h  L i l i t h  a p p e a r s  on th e  B ro c k e n . The im p l ic a ­
t i o n  p ro v e s  t r u e ;  t h i s  L i l i t h  d e l i g h t s  i n  p o w er. She i s  
c h i l d i s h  an d  " k i t t e n - l i k e " .  She h a s  " u n fa th o m a b le  e y e s "  
and t h i s  m y s te ry  i s  p a r t  o f  h e r  a p p e a l .  T h ro u g h o u t sh e  i s  
a l t e r n a t e l y  p e t u l a n t  an d  a p p e a l i n g ,  a  c r e a t i o n  o f  l i t t l e  
a t t r a c t i o n ,  h e r  m ag n e tism  i s  s t a t e d  n o t  show n. B u t t h e r e  a r e  
s e v e r a l  f e a t u r e s  w h ich  M acD onald u s e s  i n  h i s  l a t e r  ro m an ce .
H is h e r o 's  name i s  V ane, an d  L i l i t h  s e d u c e s  h im  i n  a  p a s s a g e  
c l o s e  to  th e  s e d u c t io n  s c e n e  i n  P o l l o c k 's  s t o r y .  P o l l o c k 's  
Vane h a s  j u s t  b l u r t e d  o u t  h i s  p a s s i o n a t e  lo v e  when
The c lo u d s  sw e p t aw ay , and  th e  moon sh o n e  o u t  
i n t o  th e  f u l n e s s  o f  h e r  c o ld  c r u e l  l i g h t  a s  L i l i t h  
tu r n e d  to w a rd s  h im . She was p a l e ,  and  h e r  l i p s  
w o re  a  s t r a n g e  s m i l e .  He saw w i th  am azem ent h e r  
h a n d s  s t r e t c h e d  to w a rd s  h im ; h e  f e l t  h i s  c la s p e d  
i n  t h e i r  warm g r a s p ;  a  t h r i l l  o f  mad s u r p r i s e  and  
d e l i g h t  sh o o k  h im  a s  s h e  l i f t e d  h e r  f a c e  to  h i s ,  
and  drew  h i s  down t o  h e r s . 28
P o l l o c k 's  s e n s a t i o n a l i s m  i s  b a n a l .  By th e  end  o f  t h e  s t o r y  
we know t h a t  L i l i t h  h a s  a  " r u t h l e s s  c r a v in g  f o r  d e s t r u c ­
t i o n .  " 29 H er a s s o c i a t i o n  w i th  th e  moon and  w i th  a  v i c i o u s  
P e r s i a n  c a t  a l s o  a p p e a r  i n  M a c D o n a ld 's  s t o r y .  P o l l o c k 's  
c r e a t i o n  i s ,  h o w e v e r , p a l l i d .  L i l i t h  s t e a d i l y  l o s e s  h e r  
v i t a l i t y  a s  a  f i c t i o n a l  c h a r a c t e r ,  u n t i l  M acD onald h im s e l f  
g iv e s  h e r  renew ed  v ig o u r  i n  h i s  l a s t  g r e a t  w o rk  L i l i t h  
(1 8 9 5 ) . T h is  f i n  d e  s i e c l e  v i s i o n  to o k  M acD onald f i v e  y e a r s  
to  c o m p le te .
In  M arch 1 8 9 0 , M acD onald b e g a n  h i s  f i n a l  r e w o rk in g  o f  
t h e  L i l i t h  le g e n d .  The f i r s t  d r a f t  o f  w h a t w ou ld  b e  pub­
l i s h e d  f i v e  y e a r s  l a t e r  a s  L i l i t h :  A Rom ance i s  r e m a rk a b le ,
ru n n in g  on f o r  one h u n d re d  and  s i x t y - o n e  han d  w r i t t e n  p a g e s  
w i th o u t  a  b r e a k .  T h e re  a r e  v i r t u a l l y  no p a r a g r a p h s  and 
few  e r r o r s  o r  c o r r e c t i o n s .  T h is  e a r l y  v e r s i o n ,  w h ic h  I  s h a l l  
r e f e r  to  a s  L i l i t h  4 , ^ 0  re s e m b le s  h i s  e a r l i e r  w o rk s f o r  i n  i t  
L i l i t h  i s  t h r a l l  to  th e  D e v i l .  I n  t e a r s  sh e  b e g s  t h e  n a r r a ­
t o r ,  c a l l e d  F ane i n  t h i s  v e r s i o n ,  t o  l e a v e  h e r  b e f o r e  h e  i s  
h u r t .  In  t h e  f i n a l  v e r s i o n ,  h o w e v e r , L i l i t h  i s  a  m ore pow er­
f u l  f i g u r e .  H ere  sh e  c la im s  to  h av e  " e n s n a r e d  th e  h e a r t  o f  
th e  G re a t  Shadow" so  t h a t  " h e  becam e h e r  s l a v e "  ( p .  2 0 4 ) .
She i s  th e  em bodim ent o f  t h e  p r im a l  s i n s ,  p r i d e ,  s e l f - l o v e ,  
e n v y , l u s t ,  a n g e r  and  g r e e d ,  a l l  o f  w h ic h  Vane f a l l s  v i c t im  
to  d e s p i t e  th e  many w a rn in g s  o f  d a n g e r .  The b l a c k  e a g le  w i th  
th e  g o ld e n  c h a in  and  b l a c k  b a l l  h a n g in g  from  i t s  b e a k  w h ich  
i s  f i x e d  on to p  o f  t h e  m i r r o r - e n t r a n c e  to  t h e  o t h e r  w o r ld  i s  
a  p r e f i g u r a t i o n  o f  L i l i t h ' s  pow er: t h e  g o ld e n  c h a in  r e p r e ­
s e n t s  h e r  h a i r  and  th e  su sp e n d e d  b l a c k  b a l l  i s  a  r e m in d e r  o f  
h e r  e n s l a v in g  p o w er. I t  i s ,  o f  c o u r s e ,  L i l i t h ' s  m y s te r io u s  
b e a u ty  t h a t  l u r e s  men to  d e s t r u c t i o n ,  th e  b e a u ty  o f  th e  e t e r ­
n a l  woman, t h e  dream  o f  e v e r y  man. She i s ,  a s  h e r  poem r e ­
v e a l s ,  a c t u a l l y  a  c h im e ra ,  a  f ig m e n t o f  e a c h  m a n 's  im a g in a ­
t i o n :
I n  me w as e v e r y  woman. I  h ad  pow er 
O ver th e  s o u l  o f  e v e r y  l o v in g  m an,
Such a s  no woman e v e r  had  i n  dow er—
C ould  w h a t no woman e v e r  c o u ld ,  o r  c a n ;
A l l  women, I ,  t h e  woman, s t i l l  o u t r a n ,
O u ts o a re d ,  o u t s a n k ,  o u t r e i g n e d ,  i n  h a l l  o r  b o w er.
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F or by h i s  s i d e  I  l a y ,  a  b o d i l e s s  th in g ;
I  b r e a th e d  n o t ,  saw n o t ,  f e l t  n o t ,  o n ly  th o u g h t ,
And made him  lo v e  me— w ith  a  h u n g e r in g
A f te r  he  knew n o t  w h a t— i f  i t  w as a u g h t 
Or b u t  a  n a m e le s s  so m e th in g  t h a t  was w ro u g h t 
By him  o u t  o f  h im s e l f ;  f o r  I  d id  s in g .
A so n g  t h a t  had  no sound  i n t o  h i s  s o u l ;
I  l a y  a  h e a r t l e s s  t h in g  a g a i n s t  h i s  h e a r t ,
G iv in g  him  n o th in g  w h ere  h e  gav e  h i s  w ho le  
B e in g  to  c l o t h e  me hum an, e v e ry  p a r t :
T h a t I  a t  l a s t  i n t o  h i s  s e n s e  m ig h t d a r t ,
Thus f i r s t  i n t o  h i s  l i v i n g  m ind I  s t o l e .
(p . 201)
M acDonald m anages to  co n v ey  th e  id e a  t h a t  L i l i t h  i s  a  p r o ­
j e c t i o n  o f  t h e  n a r r a t o r  V an e’ s own d e s i r e s  and  a l s o  to  
c r e a t e  a  c h a r a c t e r  t h a t  f u n c t io n s  i n  h e r  own r i g h t .  As th e  
fo rm  w h ich  h i s  d e s i r e  t a k e s ,  L i l i t h  d o m in a te s  V ane. He 
f i r s t  s e e s  h e r  i n  th e  Bad B urrow , t h a t  tu m u ltu o u s  g ro u n d  o f  
h i s  own f e a r f u l  im a g in in g s .  H ere  sh e  i s  a lm o s t  i n d i s t i n g u i s h ­
a b l e  from  th e  s u r r o u n d in g  m is t  a s  s h e  t a k e s  th e  fo rm  o f  " t h a t  
id e a  w h ere  h i s  s o u l  d id  c le a v e "  (p . 2 0 1 ) . As i n  R o s e t t i ’ s 
poem, h e r  h a i r  i s  h e r  m o st n o t a b l e  f e a t u r e .  A lso  l i k e  R o s e t-  
t i  i s  M a cD o n a ld 's  c o m b in a tio n  o f  t h e  sa d  and  th e  c r u e l  f o r  
h i s  L i l i t h
w as b e a u t i f u l ,  b u t  w i th  su c h  a p r i d e  a t  on ce  
and m is e ry  on h e r  c o u n te n a n c e  t h a t  I  c o u ld  h a r d ly  
b e l i e v e  w h at y e t  I  saw . Up and  down sh e  w a lk e d , 
v a i n l y  e n d e a v o u r in g  to  l a y  h o ld  o f  t h e  m is t  and 
w rap  i t  a ro u n d  h e r .  The e y e s  i n  th e  b e a u t i f u l  
f a c e  w ere  d e a d , and  on h e r  l e f t  s i d e  w as a  d a rk  s p o t ,  
a g a i n s t  w h ich  s h e  w ould  now and  th e n  p r e s s  h e r  
h a n d , a s  i f  to  s t i f l e  p a in  o r  s i c k n e s s .  H er h a i r  
hung n e a r l y  to  h e r  f e e t ,  and  so m e tim es th e  w ind 
w ould  so  m ix  i t  w i th  th e  m is t  t h a t  I  c o u ld  n o t  
d i s t i n g u i s h  th e  o n e  from  th e  o t h e r ;  b u t  when i t  
f e l l  g a th e r in g  t o g e t h e r  a g a in ,  i t  sh o n e  a  p a l e  g o ld  
i n  th e  m o o n l ig h t .
( p . 66)
T h is  i s  th e  a c c o u n t  o f  V a n e 's  f i r s t  g l im p se  o f  L i l i t h ,  and 
he  h a s  two m ore v i s i o n s  o f  h e r  b e f o r e  th e y  a c t u a l l y  m e e t, 
b o th  o f  w h ich  i l l u s t r a t e  h e r  pow er o f  d e s t r u c t i o n .  A t n i g h t  
he  l i e s  b e n e a th  a  t r e e  i n  th e  E v i l  Wood and s t r a n g e  a p p a r i ­
t i o n s  a p p e a r  o v e rh e a d  among th e  b r a n c h e s ;  s k e l e t o n  h o r s e s ,  a 
p a c k  o f  w o lv e s , and  ab o v e  th e s e  " t h e  fo rm  o f  a  woman, w aving  
h e r  arm s i n  im p e r io u s  g e s t u r e "  (p . 7 0 ) .  R o s s e t t i ' s  t r e e  wo­
man— G u en ev e re  i n  L a u n c e lo t a t  th e  S h r in e  o f  th e  Sana  
G ra el ( c .  1857) and th e  t e m p t r e s s  o f  The O rch a rd  P i t  (p u b ­
l i s h e d  1 9 1 1 )— come t o  m ind . Vane n e x t  s e e s  a  f u r i o u s  b a t t l e  
b e tw e e n  s k e l e t o n s  an d  phan tom s and  h e a r s  th e  " w a r - c ry  o f  
e v e ry  o p in io n ,  bad  o r  g o o d , t h a t  had  b re d  s t r i f e ,  i n j u s t i c e ,  
c r u e l t y  i n  th e  w o r ld .  The w ords w ent w i th  th e  m o st h a t i n g  
b lo w . L ie  d i s t o r t e d  t r u t h s  f le w  h u r t l i n g  i n  th e  w ind o f  
j a v e l i n s  and  b o n e s . E v e ry  moment som eone w ould  t u r n  a g a i n s t  
h i s  c o m ra d e s , and f i g h t  m ore w i ld ly  th a n  b e f o r e ,  The T r u th !
The T r u th !  s t i l l  h i s  c ry "  (p . 7 1 ) .  Above th e  tu m u lt  i s  a 
woman w i th  one  hand  p r e s s e d  t o  h e r  s i d e  u r g in g  th e  men to  
k i l l  e a c h  o t h e r .  H ere  Vane h a s  b e f o r e  him  a  p o w e r fu l  exam ple  
o f  t h e  h y p o c r i s y  an d  c r u e l t y  o f  m an k in d , and  a  g lim p se  o f  
th e  pow er o f  e v i l  t h a t  d e fo rm s  man. L i l i t h  e n c o u ra g e s  e v i l  
i n  o t h e r s ,  b u t  h e r s e l f  s u f f e r s  th e  t o r t u r e  o f  h e r  own e v i l  
sy m b o liz e d  by  th e  d a rk  s p o t  on h e r  l e f t  s i d e .
Vane n e x t  s e e s  L i l i t h  when he  com es upon th e  c a s t l e  co n ­
sumed by iv y  and  r o s e s .  T h is  d e t a i l  c o n f i rm s  th e  i l l u s o r y  
n a t u r e  o f  L i l i t h ' s  in d e p e n d e n c e :  sh e  i s  n o th in g  m ore th a n
a  p a r a s i t e  s i n c e  h e r  s u r v i v a l  d e p e n d s  on o t h e r s .  N e v e r th e ­
l e s s  Vane s l e e p s  h e r e  and  w akes a t  m id n ig h t  to  th e  sou n d  o f  
r e v e l r y  and  th e  d a n c in g  o f  " g o r g e o u s ly  d r e s s e d  men and 
g r a c e f u l l y  ro b e d  women" (p .  1 1 5 ) . The s c e n e  a p p ro a c h e s  a 
B osch p a i n t i n g  i n  g r o t e s q u e r y .  Vane s e e s  th e  f a c e s  o f  th e  
d a n c e r s ,  h a r d ly  f a c e s ,  b u t  r a t h e r
s k u l l  f r o n t s — h a r d ,  g le a m in g  b o n e , b a r e  ja w s ,  t r u n ­
c a t e d  n o s e s ,  l i p l e s s  t e e t h  w h ich  c o u ld  no m ore ta k e  
p a r t  i n  any  s m ile !  Of t h e s e ,  some f l a s h e d  s e t  and 
w h i te  and  m u rd e ro u s ; o t h e r s  w ere  c lo u d e d  w i th  d e c a y , 
b ro k e n  and  g a p p e d , c o lo u r e d  o f  t h e  e a r t h  i n  w h ich  
th e y  seem ed so  lo n g  to  h av e  l a i n !  F e a r f u l l e r  y e t ,  th e  
e y e s o c k e t s  w ere  n o t  em pty ; in  e a c h  was a l i d l e s s  l i v i n g
e y e !  In  th o s e  w re c k s  o f  f a c e s ,  g low ed o r  f l a s h e d  o r  
s p a r k le d  e y e s  o f  e v e ry  c o l o u r ,  sh a p e  and e x p r e s s io n .
(p . 116)
T h is  d a n c e  a t  m id n ig h t  i s  a  d an ce  o f  e x p i a t i o n  by w h ich  e a c h  
p a r t i c i p a n t  w i l l  e v e n t u a l l y  r e a c h ,  n o t  B y z an tiu m , b u t  a  s im i­
l a r  s t a t e  o f  i n t e g r a t e d  c o n s c io u s n e s s .  I t  i s  a  h o r r i d  s p e c ­
t a c l e  w a tc h e d  o v e r ,  o n ce  a g a in ,  by L i l i t h .  The d a n c e r s ,  how­
e v e r ,  r e a l i z e  t h a t  som eday L i l i t h  to o  w i l l  be  a s  weak a s  
th e y ,  an  i n d i c a t i o n  o f  M a cD o n a ld 's  t e n a c io u s  b e l i e f  t h a t  
"Good and n o t  E v i l  i s  th e  U n iv e r s e " :  'T h e  b a t t l e  b e tw een
them  may l a s t  f o r  c o u n t l e s s  a g e s ,  b u t  i t  m ust end" ( p .  2 0 7 ) .
When Vane d o e s  m eet L i l i t h  sh e  i s  n e a r  d e a th ,  and  i n  a  
v e ry  r e a l  s e n s e  h e  now g iv e s  h e r  l i f e ,  t h a t  i s ,  h e  n u r t u r e s  
th e  e v i l  p r i n c i p l e  in  h im s e l f  w h ich  in  t u r n  s a p s  h i s  own 
v i t a l i t y .  When he  f i n d s  h e r ,  a l l  t h a t  re m a in s  o f  h e r  b e a u ty  
i s  h e r  h a i r .  Vane t a k e s  h e r  to  a  c a v e  ( a s  i n  P h a n ta s te s  a 
sym bol f o r  t h e  m ind) and t h e r e  he  c a r e s  f o r  h e r .  In  t h r e e  
m onths he su c c e e d s  i n  r e s t o r i n g  h e r  to  h e a l t h .  H is  w ish  i s  
t h a t  th e y  s t a y  t o g e t h e r ,  b u t  sh e  sp u rn s  h im . R o b e r t  Lee 
W o lff t e l l s  u s  t h a t  L i l i t h  " i s  a n  o ld  m a n 's  b o o k , and Vane 
. . . f e e l s  l i t t l e  o r  no d e s i r e  f o r  th e  women h e  m e e t s . " 31 B ut 
th e  r e l a t i o n s h i p  b e tw een  L i l i t h  and Vane b e l i e s  t h i s .  A t 
f i r s t  when L i l i t h  l e a v e s  h e r  p r o t e c t o r ,  Vane f e e l s  h u r t  l i k e  
a  f a t h e r  who had  " b o rn e  and te n d e d "  and  was now l o s i n g  t h i s  
" m o th e r le s s  c h i l d "  (p . 1 4 8 ) . He fo l lo w s  h e r  " l i k e  a  c h i l d  
w hose m o th e r  p r e t e n d s  to  ab an d o n  him " (p . 1 5 0 ) . B ut th e  
o t h e r  d e t a i l s  h e r e ,  and th e  m ore g r a p h ic  d e s c r i p t i o n  in  
L i l i t h  A , r e v e a l  th e  s e x u a l  n a t u r e  o f  th e  i n c i d e n t .  T h e re  
i s  l i t t l e  d o u b t t h a t  th e  p a r e n t a l  im ages m e re ly  c lo u d  th e  
i s s u e .  L i l i t h  i s  a  v a m p ire :  " s h e  l i v e s  by th e  b lo o d  and
l i v e s  and  s o u l s  o f  men" (p . 2 0 5 ) ,  b u t  th e  v a m p ire  lo o k s  f o r  
th o s e  " to w a rd s  whom i t  h ad  an  a t t r a c t i o n . "  H e re , a s  i n  Le 
F a n u 's  C arrm il l a , e r o t i c i s m  i s  an  i n t e g r a l  p a r t  o f  v a m p ir ism . 
Vane i s  c a p tu r e d  by L i l i t h ' s  b e a u ty ;  h e  i s  re d u c e d  to  a  
c r i n g i n g ,  fa w n in g  lo v e r  who b e g s  to  b e  th e  s l a v e  o f  h i s  m is ­
t r e s s .  T h is  e n c o u n te r  f u r n i s h e s  t h e  o n ly  h i n t  o f  a l g o l a g n i a  
in  M acD onald. A f t e r  f o l lo w in g  h e r  f o r  a n  e n t i r e  day  Vane 
k n e e l s  b e s id e  a  w eary  L i l i t h  a s  sh e  r e s t s  on th e  g r a s s  when 
su d d e n ly  h e r  arm s c l o s e  ro u n d  h i s  n e c k ,
r i g i d  a s  th o s e  o f  t h e  to r tu r e - m a id e n .  She drew  down 
my f a c e  to  h e r s ,  and h e r  l i p s  c lu n g  to  my c h e e k . A 
s t i n g  o f  p a in  s h o t  som ew here th ro u g h  me, and p u l s e d .
I  c o u ld  n o t  s t i r  a  h a i r ' s  b r e a d th .  G r a d u a l ly  th e  
p a in  c e a s e d .  A s lu m b ro u s  w e a r in e s s ,  a  dream y 
p l e a s u r e  s t o l e  o v e r  me, and th e n  I  knew n o th in g .
(p .  151)
The e r o t i c i s m  i s  m ore e x p l i c i t  i n  L i l i t h  A:
when I  moved h e r ,  b o th  h e r  arm s hung  down a s  
i f  l i f e l e s s .  S u d d en ly  s h e  th re w  them  b o th  ro u n d  
my n e c k  and drew  my f a c e  to w a rd s  h e r s .  I  c o u ld  n o t  
h o ld  h e r  up th e n .  She f e l l  b a c k  on th e  g r a s s  and 
drew  my f a c e  to  h e r s .  She b eg an  a s  I  th o u g h t  to  
k i s s  my f a c e ,  and c lu n g  to  i t  k i s s i n g ,  an d  my l i p s  
so u g h t  h e r s .
From t h i s  p o i n t  i n  th e  book  u n t i l  Adam e x p la in s  who and  w hat 
L i l i t h  i s  Vane i s  c o m p le te ly  u n d e r  t h e  f a t a l  w om an 's s p e l l ;  
h e  i s  " s im u l ta n e o u s ly  a t t r a c t e d  and  r e p e l l e d "  (p .  1 7 6 ) . And 
t h e r e  i s  a  se co n d  s e x u a l  e n c o u n te r  in  w h ich  L i l i t h  a c t u a l l y  
a ssu m es th e  m a n 's  p o s i t i o n .  V ane, w h i le  s l e e p in g  i n  L i l i t h ' s  
c a s t l e ,  w akes i n  t h e  n i g h t  to  f i n d  L i l i t h  f u l f i l l i n g  th e  
l e g e n d 's  e x p e c t a t i o n s .  He d e s c r i b e s  h i s  f e e l i n g s  a s  f o l lo w s :
A d e l i c i o u s  l a n g u o r  e n fo ld e d  me. I  seem ed f l o a t i n g ,  
f a r  from  l a n d ,  upon th e  bosom o f  a  t w i l i g h t  s e a .  
E x is te n c e  w as i n  i t s e l f  p l e a s u r e .  I  had  no p a in .
S u re ly  I  was d y in g .
(p .  183)
L i l i t h  i s  l y i n g  h e a v i ly  on h i s  c h e s t .  And much l a t e r ,  a f t e r  
th e  d e a th  o f  L i l i t h ' s  d a u g h te r ,  and  on th e  way to  th e  House 
o f  B i t t e r n e s s ,  L i l i t h  a g a in  a ssu m es th e  d o m in an t p o s i t i o n  on 
to p  o f  V ane, w h i le  h e  " l a y  a s  one  p a r a ly s e d "  (p . 2 6 7 ) .
H e re , a s  in  S w in b u rn e 's  D o lo re s  (1866) c o n v e n t io n a l  
s e x u a l  a t t i t u d e s  a r e  a l t e r e d ;  s e x u a l  r o l e s  a r e  r e v e r s e d  and 
th e  woman i s  th e  a g g r e s s o r .  L i l i t h  i s  th e  " to r tu r e - m a id e n "
7
and D o lo re s  i s  " o u r  l a d y  o f  T o r t u r e . " 32 I n  b o th  w orks t h e r e  
i s  a  s u g g e s t io n  o f  i n c e s t :  t h e  la d y  i s  th e  p r o t a g o n i s t s '
m o th e r , c h i l d ,  o r  s i s t e r .  P a in  c h a n g e s  to  "dream y  p l e a s u r e  
i n  th e  M acDonald p a s s a g e ,  and  i n  S w in b u rn e 's  poem " P a in  
m e lte d  in  t e a r s ,  and was p l e a s u r e . "  M acDonald c e r t a i n l y  
knew S w in b u rn e 's  poem. In  a  l e t t e r  o f  S ep tem b er 1 8 7 2 ,
R u sk in  a s k e d  M acD onald:
Did you e v e r  r e a d  D o lo re s? I  u se d  t o  t h i n k  i t  
h i s  f i n e s t  b u t  n e v e r  th o u g h t  to  f i n d  t h i s  p o r t r a i t  
i n  i t s  f i r s t  v e r s e  ( I 'v e  o n ly  a l t e r e d  o n e  w o rd ) :
C old e y e l i d s ,  t h a t  h id e  l i k e  a  j e w e l  
H ard e y e s  t h a t  grow  s o f t  f o r  a n  h o u r .
The i c y  w h i te  lim b s  and  th e  c r u e l
o o
Red m outh l i k e  a  venom ous f lo w e r .
P a r a l l e l s  a l s o  o c c u r  i n  S w in b u rn e 's  L a u s V e n e r is  w h ere  th e  
h a p le s s  l o v e r  f e e l s
A bout my n e c k  y o u r  h a n d s  and  h a i r  enw ound,
The h a n d s  t h a t  s t i f l e  and  t h e  h a i r  t h a t  s i n g s ,
I  f e l t  them  f a s t e n  s h a r p ly  w i th o u t  so u n d .
And I  f o r g o t  f e a r  and  a l l  w eary  t h i n g s ,
A l l  end ed  p r a y e r s  and p e r i s h e d  t h a n k s g iv in g s ,
F e e l in g  h e r  f a c e  w i th  a l l  h e r  e a g e r  h a i r  
C le a v e  to  me, c l i n g i n g  a s  a  f i r e  t h a t  c l i n g s .
And th e  fam ous p a s s a g e  fro m  S w in b u rn e 's  " N o te s  on th e  
D e s ig n s  o f  th e  O ld M a s te r s  a t  F lo r e n c e "  (1868) f u r n i s h e s  
o th e r  d e t a i l s  r e l e v a n t  to  M a cD o n a ld 's  L i l i t h .  One o f  
M ic h a e la n g e lo 's  h e a d s  a p p e a r s  " p a l e  w i th  p r i d e  and w eary  
w ro n g -d o in g "  and  d i s p l a y s  " a  s i l e n t  a n g e r  a g a i n s t  God and  
man" on h e r  b e a u t i f u l  b u t  c r u e l  f e a t u r e s .  A g a in  l i k e  Mac­
D o n a ld 's  L i l i t h ,  S w in b u rn e 's  l a d y 's  e y e s  " a r e  f u l l  o f  
p ro u d  and  p a s s i o n l e s s  l u s t  a f t e r  g o ld  an d  b l o o d . " 34 
M acDonald d o e s  n o t  s u g g e s t  t h a t  we g iv e  o u r s e l v e s  t o  th e  
f a t a l  woman, b u t  h i s  L i l i t h  d o e s ,  l i k e  S w in b u rn e 's  l a d y ,  
" e x p o se  t h e  d e g e n e ra c y  o f  th e  lo v e  c o n t r a c t "  and th e  c o r ­
r e s p o n d in g  d e g e n e ra c y  o f  " s o c i a l  l u s t s — money g e t t i n g  and  
e x p l o i t a t i o n . " 35 M a cD o n a ld 's  L i l i t h  i s  an  a c t i v e  v e r s io n  
o f  S w in b u rn e 's  A t l a n t a  i n  r e l a t i o n  to  th e  f a m i ly :  b o th
women t h r e a t e n  th e  s a n c t i t y  o f  t h e  V i c t o r i a n  " v e s t a l  
te m p le " ,  home and h e a r t h ,  o n e  b e c a u s e  sh e  a v o id s  m o th e rh o o d  
and th e  o th e r  b e c a u s e  s h e  i s  th e  t e r r i b l e  m o th e r .  As su c h  
L i l i t h  i s  o n ly  one h a l f  o f  th e  decom posed  m o th e r .  V a n e 's  
d e s i r e  f o r  L i l i t h ,  w i th  i t s  o e d ip a l  s u g g e s t i o n s ,  i s  p a r t  o f  
a  p s y c h o lo g ic a l  c o n f l i c t  b e tw e e n  L i b i d i n a l  and  o t h e r  a im s . 
T h is  c o n f l i c t  p ro d u c e s  d o u b le s :  th e  fem m e f a t a l e  and  th e
f a i r  m aid . The fo rm e r  i s  a  f o c u s  f o r  a l l  t h e  a n a r c h i c  de­
s i r e s ,  w h i le  t h e  l a t t e r  r e p r e s e n t s  r e s p o n s i b i l i t y  an d  r e ­
l a t i o n s h i p .  L i l i t h ' s  v a m p ire  a t t a c k s  on Vane com bine  th e  
t h r e a t  o f  s e x  and  d e a th .  When h e  s u b m its  to  h e r  sh e  un­
mans h im , l e a v in g  h im  m o m e n ta r ily  b l i n d  an d  "w eak a s  w a te r "  
( p . 1 5 1 ) . L i l i t h ' s  o p p o s i t e  i s  h e r  d a u g h te r  L ona who 
r e p r e s e n t s  t h e  p r o t e c t i v e  m o th e r :  Vane s a y s  t h a t  h e  " h a r d ly
rem em bered my m o th e r ,  b u t  in  my m in d 's  e y e  s h e  now lo o k e d  
l i k e  Lona" (p .  2 4 0 ) . T h e i r  u n d e r s ta n d in g  i s  i n t u i t i v e  and 
t h e i r  r e l a t i o n s h i p  i n c lu d e s  an d  t r a n s c e n d s  t h e  p h y s i c a l .
The f a t a l  women th e n  r e p r e s e n t s  t h e  d a r k  s i d e  o f  .un­
c o n s c io u s  l i f e ,  t h e  b l i n d  s o u r c e  o f  p a s s io n  an d  r e p r o d u c t io n  
and  d e a t h ,  e v e r y th in g  t h a t  t h r e a t e n s  a  p a t r i a r c h a l  w o r ld .
And t h e  n i n e t e e n t h  c e n tu r y  i s  s o l i d l y  p a t r i a r c h a l ;  i t s  
l e a d e r s  a r e  a b s o rb e d  i n  s c i e n c e ,  b u s i n e s s ,  an d  p o l i t i c s .  In  
t h i s  m a s c u l in e  w o r ld  t h e  b e s t  women a r e  th o s e  " m u te s "  who 
make " a  c o n s t a n t  s o c i e t y  o f  t h e i r  p i n s  an d  n e e d l e s ."36 
B ut t h i s  w as a l s o  a n  e r a  o f  w om en 's r i g h t s .  M acD onald h im ­
s e l f  knew s e v e r a l  l e a d e r s  o f  t h e  w om en 's m ovem ent su c h  a s  
Madame B o d ic h o n , fo u n d e r  o f  G i r to n  C o l l e g e ,  M rs . R e id , 
f o u n d e r  o f  B e d fo rd  C o l le g e ,  an d  D r. E l i z a b e t h  G a r r e t t .  
G r e v i l l e  M acD onald r e l a t e s  t h a t  " f o r  a  t im e ,  th a n k s  t o  th e  
f r e q u e n t  t a l k  o f  w om en 's r i g h t s ,  a d o p te d  e v e n  b y  my t h r e e  
e l d e r  l i t t l e  s i s t e r s  i n  t h e i r  w h i te  s t o c k i n g s ,  c r i n o l i n e s  
and S u n d ay , s t r a w - p o k e  b o n n e ts  w i th  p in k  bows an d  c u r t a i n s ,
I  am s t i l l  c ru s h e d  a t  t im e s  b y  t h e  c o n v i c t i o n . . . t h a t  I ,  a s  
a  m a le ,  am a  w orm ." 37 From a  c u l t u r a l  p e r s p e c t i v e  th e  
v i r a g o  who r e f u s e s  t h e  s u f f o c a t i o n  o f  a n t im a c a s s a r s  p o l a r i z e s  
m a le  f e a r s .  As s u c h ,  t h e  w om en 's r i g h t s  m ovem ent s e r v e s  a s  
an  emblem o f  a  much d e e p e r  s t r u g g l e  o f  f o r c e s  w i t h i n  t h e  
m a le  p sy c h e  t h a t  now s o u g h t  to  d i s r u p t  t h e  o r d e r  o f  m ascu­
l i n e  l i f e .  The o b s e s s io n  w i th  t h e  f a t a l  woman i n  S w in b u rn e , 
M acD onald , and  many o t h e r  n i n e t e e n t h  c e n tu r y  w r i t e r s  i s  a  
m a n i f e s t a t i o n  o f  t h e  s t r u g g l e  f o r  fre e d o m  fro m  c o n v e n t io n a l  
s t a n d a r d s .  I t  i s  an  a s p e c t  o f  t h e  r e v o l t  a g a i n s t  i n d u s t r i a l  
s o c i e t y .  The f r i g h t f u l  fe m a le  i s  e i t h e r  an  em bodim ent o f  
t h e  m a l e 's  r e j e c t i o n  o f  e s t a b l i s h e d  s o c i a l  v a l u e s  an d  c u s ­
tom s a s  i n  S w in b u rn e , o r  s h e  i s  a  p e r s o n i f i c a t i o n  o f  t h e  
h id e o u s  pow er o f  t h e s e  sam e v a l u e s  a n d  c u s to m s a s  i n  Mac­
D o n a ld . To a c c e p t  S w in b u rn e 's  D o lo re s  o r  V enus i s  t o  r e ­
j e c t  t h e  ty r a n n y  o f  s o c i a l  c o n v e n t io n s ;  to  a c c e p t  Mac­
D o n a ld 's  L i l i t h  i s  to  becom e t h e  s l a v e  o f  s o c i a l  co n v en ­
t i o n .  L i l i t h  r e p r e s e n t s  s o c i a l  s t a t u s ,  h y p o c r i s y ,  mammon, 
an d  l u s t .  She i s  p r i n c e s s  o f  a  c i t y  s t a t e  an d  r u l e s  by  
f e a r  and  m y s te ry :  h e r  B u l ik a  i s  a k in  t o  B a b y lo n . She h e r ­
s e l f  o f f e r s  o n ly  i m i t a t i o n  w e a l th  a s  t h e  " a r g e n t i n e  r i n g s "  
t h a t  d e c o r a t e  h e r  r o b e  s u g g e s t .  B u t L i l i t h  i s  b a la n c e d  by 
th e  ch ild -w o m an  L ona who i s  a s s o c i a t e d  w i th  n a t u r a l  w e a l th  
an d  s a l v a t i o n .  The two women b r i n g  i n t o  s h a rp  f o c u s  o u r  
w o r s t  and  o u r  b e t t e r  s e l v e s ;  t h e  o n e  t e r r i f i e s  by  h e r  e v i l  
an d  th e  o t h e r  o f f e r s  a  m eans o f  r e d e m p tio n .  M a c D o n a ld 's  
fem m e f a t a l e  l a c k s  t h e  i c o n o c l a s t i c  pow er o f  S w in b u rn e 's  
j u s t  a s  M acD onald h im s e l f  l a c k s  S w in b u rn e 's  e x a g g e r a te d  
u n c o n v e n t i o n a l i t y .  S p i r i t u a l l y  h i s  L i l i t h  r e p r e s e n t s  d e a t h ,  
s e x u a l l y  s h e  c a s t r a t e s ,  an d  s o c i a l l y  s h e  e n s l a v e s .  She i s  
an  a u t o c r a t  o f  s o c i a l  h y p o c r i s y  a n d  c o n v e n t io n .
One f e a t u r e  o f  M a c D o n a ld 's  L i l i t h  i s  t h e  c o n c u r r e n t  
p i t y  a n d  r e p u l s i o n  w h ic h  sh e  a t t r a c t s .  L i l i t h  h a s  a l l  th e  
i n g r e d i e n t s  o f  t h e  f a t a l  woman a s  o u t l i n e d  i n  M a rio  P r a z 's  
The R o m a n tic  A g o n y: s h e  i s  t i m e l e s s ,  w i s e ,  t r o u b l e d ,  and
p a l e .  To lo v e  h e r  i s  t o  f o l lo w  " lo o k in g  f o r  n o th in g ,  
n o t  g r a t i t u d e ,  n o r  e v e n  p i t y  i n  r e t u r n "  (p . 1 8 0 ) .  B ut 
M a c D o n a ld 's  c o n c e rn  i s  n o t  w i th  t h e  s e x u a l  a s p e c t s  o f  t h i s  
f i g u r e  and h e  h im s e l f  h a s  n o n e  o f  t h e  " s e x u a l  i d i o s y n c r a s i e s "  
d i s c u s s e d  by  P r o f e s s o r  P r a z .  M acD onald u s e s  t h e  f a t a l  wo­
man a s  a  c o n v e n ie n t  emblem f o r  e v i l .  I n  L i l i t h  we s e e  
b e a u ty  d e s t r o y e d  by w ic k e d n e s s ,  an d  we s e e  b e a u ty  i t s e l f  b e ­
come d e s t r u c t i v e .  B ut L i l i t h ' s  c o n n e c t io n  w i th  a  le o p a r d  
d raw s a t t e n t i o n  to  t h e  p a s s a g e  i n  t h e  Book o f  J e re m ia h  
( 1 3 :2 3 ) :  "C an th e  E th io p ia n  c h a n g e  h i s  s k i n  o r  t h e  l e o ­
p a rd  h i s  s p o t s ?  Then a l s o  you  c a n  do good who a r e  a c c u s ­
tom ed to  do e v i l . "  T h is  ca t-w om an  d i f f e r s  fro m  W i ld e 's  
S p h in x  (1 8 9 4 ) ,  a l s o  s p o t t e d  b u t  w hose s p o t s  w i l l  c e r t a i n l y  
n e v e r  c h a n g e . B o th  a r e  g o d d e s s e s  o f  H e l l ,  b u t  L i l i t h ' s  
r e i g n  i s  o n ly  te m p o ra ry .  M acD onald c o n t in u e d  t o  b e l i e v e  
w i th  O r ig e n  t h a t  th e  d e v i l  h im s e l f  i s  i n  f o r  s a l v a t i o n . 38
H is  f a t a l  women a r e  a lw a y s  r e d e e m a b le . L i l i t h ' s  in m o s t 
s o u l  i s  A s t a r t e ,  t h e  good le o p a r d  t h a t  l i e s  a t  h e r  f e e t  
when s h e  s l e e p s  i n  t h e  co sm ic  c e m e te ry .  A s t a r t e  r e p r e s e n t s  
c r e a t i v e  b e a u ty  and  f r u i t f u l  i n c r e a s e ,  an d  i t  i s  o n ly  a  
m a t t e r  o f  t im e  b e f o r e  t h i s  e s s e n t i a l  p a r t  o f  L i l i t h ' s  
n a t u r e  w i l l  r e p l a c e  h e r  p r e s e n t  e v i l .  M acD onald m anages to  
make L i l i t h  f r i g h t f u l  an d  y e t  p i t i a b l e  th ro u g h  th e  s e n s e  o f  
f u t i l i t y  t h a t  a t t e n d s  h e r  e v i l .  She k i l l s  h e r  d a u g h te r ,
L o n a , b e c a u s e  sh e  t h i n k s  sh e  i s  a  t h r e a t  to  h e r  i m m o r t a l i t y .  
Lona i s  p r o o f  t h a t  L i l i t h  h e r s e l f  i s  p a r t  o f  t h e  c y c l e  o f  
b i r t h  and  d e a t h ,  a  c y c l e  sh e  h a s  no pow er to  c o n t r o l ,  b u t  
w h ic h  sh e  d e f i e s .  The d a r k  s p o t  on h e r  s i d e ,  t h e  p r o p h e t i c  
lo o k s  o f  t h e  n i g h t  s p e c t r e s  i n  t h e  r u in e d  c a s t l e ,  A dam 's 
d i s c u s s i o n  o f  good and  e v i l ,  and  L i l i t h ' s  own v u l n e r a b i l i t y  
to  th e  pow er o f  t h e  h o t  s t r e a m , a l l  s u g g e s t  h e r  f i n a l  d e f e a t .
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And when t h i s  comes i t  i s  i n  a  s c e n e  o f  e m o tio n a l  i n t e n s i t y .
T h is  i s  th e  p o in t  i n  th e  book  a t  w h ich  a  b u rn in g  worm 
i s  in t ro d u c e d  i n t o  th e  b la c k  s p o t  i n  L i l i t h ' s  s i d e  a s  sh e  
l i e s  i n  th e  House o f  B i t t e r n e s s .  T h is  i s  th e  " c e n t r a l  f i r e  
o f  th e  u n iv e r s e "  t h a t  b r in g s  L i l i t h  to  th e  "kn o w led g e  o f  
w hat sh e  i s "  ( p .  2 8 0 ) . The i n t e r n a l  s t r u g g l e  i s  f i e r c e  u n t i l  
a " h o r r i b l e  N o th in g n e s s , a n e g a t io n  p o s i t i v e  e n fo ld e d  h e r "  
(2 8 5 ) . A t th e  l a s t ,  h o w ev er, t h e  so u rc e  o f  l i f e  w ith d ra w s  
r e v e a l in g  an  ev en  m ore t e r r i b l e  n o th in g n e s s ,  and  i t  i s  a t  
t h i s  p o in t  t h a t  w hat MacDonald e ls e w h e re  c a l l s  th e  " d e e p e r  
s t r a tu m  o f  th e  s o u l"  i s  h eav ed  to  th e  s u r f a c e .  I t  i s  a t  
t h i s  p o in t  t h a t  l i f e  b e g in s .  I t  i s  a  p a t t e r n  r e p e a te d  
th ro u g h o u t M acD o n ald 's  w o rk s; man i s  re d u c e d  to  c o m p le te  
d e s p a i r  and th e n  t u r n s  to  th e  F a th e r  f o r  s u c c o u r .  L i l i t h ' s  
f i n a l  a w a re n e s s  o f  h e r  own e v i l  and r e v u l s io n  from  i t  i s  a 
p o w e rfu l  moment i n  th e  b o o k . L i l i t h  i s  im p e r io u s ,  f r i g h t f u l ,  
and y e t  p i t i a b l e ;  sh e  i s  a  c h a r a c t e r  o f  c o n s id e r a b l e  com­
p l e x i t y ,  a  sym bol m eant to  ro u s e  any  r e a d e r 's  s e n s e  o f  e v i l ,  
i t s  u g l i n e s s ,  and i t s  f u t i l i t y .
The s u c c e s s  o f  M acD o n ald 's  p o r t r a y a l  o f  L i l i t h  can  be 
e s t a b l i s h e d  by a  g la n c e  a t  two o th e r  c o n te m p o ra ry  w o rk s ,
M arie  C o r e l l i ' s  The S o u l o f  L i l i t h  (1894) and  A l th e a  G y le s 's  
d raw in g  " L i l i t h "  w h ich  a p p e a re d  in  The Dome i n  1 898 . M arie  
C o r e l l i ' s  rom ance i s  an  exam ple  o f  th e  p o p u la r  b e s t  s e l l e r ,  
th o s e  w orks r e a d  f o r  r e l a x a t i o n  and th e  q u i e t i n g  o f  th e  
m ind . I t  w en t th ro u g h  n in e  e d i t i o n s  in  th e  f i r s t  th r e e  
y e a r s  a f t e r  p u b l i c a t i o n  and by 1920 i t  had  re a c h e d  i t s  
t w e n t y - f i r s t  e d i t i o n .  T h is  book  i s  a  m ix tu re  o f  m a rv e l lo u s  
i n v e n t io n s ,  i n c r e d i b l e  i n c i d e n t s ,  and e x o t i c  c h a r a c t e r s .
I t s  v a lu e s  a r e  in te n d e d  to  p l e a s e  e v e ry o n e . The s t o r y  r e ­
l a t e s  th e  d o w n fa ll  o f  th e  E g y p tia n  m e s m e r is t ,  s e e r ,  and 
m e d ic a l  g e n iu s  E l Rami who h a s  th e  a r ro g a n c e  to  a t te m p t  to  
an sw er th e  m eaning  o f  l i f e ,  to  d i s c o v e r  th e  s e c r e t  a t  th e  
h e a r t  o f  th e  u n iv e r s e  th ro u g h  s c i e n c e .  The p ro b lem  i s  t h a t  
f o r  M arie  C o r e l l i  th e  s e c r e t  o f  l i f e  i s  d e a th  and th e  so o n e r  
you m anage to  d i e  th e  b e t t e r .  F i r s t  sh e  s t a t e s  t h a t  lo v e  i s  
w hat i s  m o st im p o r ta n t  i n  l i f e ,  th e n  sh e  g o es  on to  show 
i t s  i m p o s s i b i l i t y ;  sh e  t e l l s  u s  t h a t  th e  p r o p e r  w ork  f o r  
man i s  to  h e lp  m a n -k in d , th e n  sh e  c a l l s  th e  i d e a l  e x i s te n c e  
t h a t  o f  th e  p o e t  o r  monk s e p a r a te  from  l i f e  and en sc o n c e d  
in  a  p r i v a t e  w o r ld . A t one  moment sh e  condem ns E l R a m i's  
F a u s t i a n  d e f ia n c e  o f  th e  law s o f  n a t u r e ;  th e  n e x t  sh e  show s 
him  to  be  f a r  s u p e r i o r  to  a l l  th e  c o n te m p t ib le  d e n iz e n s  o f  
London. The book moves a t  a  d a z z l in g  p a c e  in  a  h ig h ly  d e ­
c la m a to ry  s t y l e ,  a  s t y l e  w h ich  th e  Q u a r te r ly  R ev iew  c a l l s  
th e  " T u rk e y - c a r p e t  s t y l e . "  The r e v ie w e r  re m a rk s  t h a t  M arie  
C o r e l l i  i s  " l o t h  to  em ploy one  w ord w here  t h r e e  w i l l  s u f ­
f i c e .  " 39 T h ere  a r e  w o n d e rfu l  m a c h in e s , s p a r k l i n g  e l e c t r i c  
f l u i d s ,  and s t r a n g e  v i s i o n s  m eant to  keep  th e  e x c i te m e n t  
o f  th e  r e a d e r  c o n t i n u a l l y  a c t i v e .  L i l i t h ' s  p a r t  i n  a l l  t h i s  
i s  a s  th e  m ost t i t i l l a t i n g  o f  t h e  b o o k 's  many d e v ic e s  to  
c a p tu r e  th e  r e a d e r 's  a t t e n t i o n .  She i s ,  in  e s s e n c e ,  a  r o ­
b o t ;  sh e  h a s  no l i f e  o r  p e r s o n a l i t y  o f  h e r  own. E l Rami 
found  h e r  i n  th e  A ra b ia n  d e s e r t  when sh e  was j u s t  a  c h i l d ,  
and on th e  p o i n t  o f  d e a th  fro m  a  m y s te r io u s  d i s e a s e .  W ith  
h i s  know ledge o f  t h e  l i f e  f o r c e  he  m anaged to  k eep  h e r  
body a l i v e ,  b u t  h e r  mind now i n h a b i t s  a r e g io n  b e tw e e n  t h i s  
l i f e  and  th e  n e x t .  Her body h a s  c o n t in u e d  to  grow o v e r  
th e  y e a r s ,  f o s t e r e d  by E l R a m i's  p o w er, b u t  sh e  h e r s e l f  a -  
w a i t s  h e r  free d o m  i n  happy  d e a th .  The book  s e t s  o u t  to  
c h r o n ic l e  t h e  g r a d u a l  g ro w th  o f  p a s s io n  in  E l Rami f o r  h i s  
p r i z e  p o s s e s s io n ,  L i l i t h .  T h is  lo v e  u l t i m a t e l y  f r e e s  h e r  
and l e a v e s  him  m e n ta l ly  d e s o l a t e d ,  b u t  w h e th e r  t h i s  i s  h i s  
r e t r i b u t i o n  f o r  lo v in g  h e r  body and n o t  h e r  s o u l  o r  f o r  h i s  
a u d a c io u s  a t te m p t  to  p la y  God i s  n e v e r  made c l e a r ,  n o r  d o es  
i t  r e a l l y  m a t t e r .  A l l  t h a t  c o u n ts  i s  t h e  e x c i te m e n t  M iss 
C o r e l l i  c a n  g e n e r a te  th ro u g h  h e r  " d e g e n e r a te  em o tio n "  and 
h e r  " e r o t i c  m y s t i c i s m ." 40
L i l i t h ,  h a v in g  no l i f e ,  i s  d e s c r ib e d  e n t i r e l y  in  te rm s 
o f  h e r  p h y s i c a l  a p p e a ra n c e .  One exam ple i s  s u f f i c i e n t  to  
g iv e  th e  g e n e r a l  t e n o r  o f  t h e  book:
. . . t h e  s o f t  s c a r c e l y  p e r c e p ta b l e  b r e a t h  from
L i l i t h ' s  l i p s  to u c h e d  h i s  c h e e k  w arm ly l i k e  a
c a r e s s .  O b s e rv a n t ly ,  a s  one  m ig h t s tu d y  th e  p a r t s
o f  a  b i r d  o r  a  f lo w e r ,  he  n o te d  th o s e  l i p s ,  how
d e l i c a t e l y  c u r v e d ,  how c o r a l - r e d  th e y  w e re , and 
w hat a  s o f t  r o s e - t i n t ,  l i k e  th e  f l u s h  o f  a  p in k  
s u n r i s e  on w h i te  f l o w e r s ,  w as t h e  hue  w h ich  sp re a d  
i t s e l f  w a v e r in g ly  o v e r  h e r  c h e e k s ,— t i l l  t h e r e , — 
t h e r e  w h ere  th e  lo n g  e y e - l a s h e s  c u r l e d  u p w ard s , 
t h e r e  w ere  f i n e  sh a d o w s ,— shadow s w h ich  s u g g e s te d  
l i g h t , — su c h  l i g h t  a s  m ust be  b u rn in g  i n  th o s e  
s w e e t ly  c lo s e d  e y e s .  T hen t h e r e  w as th e  p u r e ,  
sm oo the  b row , o v e r  w h ich  l i t t l e  v i n e - l i k e  t e n ­
d r i l s  o f  h a i r  c a u g h t and  c lu n g  a m o ro u s ly ,— and 
th e n — t h a t  w ondrous w e a l th  o f  th e  h a i r  i t s e l f  
w h ic h , l i k e  tw in  sh o w ers  o f  g o ld ,  sh e d  l i g h t  on 
e i t h e r  s i d e . 41
T h ro u g h o u t th e  book  E l Rami i s  on th e  v e rg e  o f  n e c r o p h i l i a .  
W hereas we come to  a c c e p t  M a cD o n ald 's  L i l i t h  a s  a  f i g u r e  o f  
p e c u l i a r  f a s c i n a t i o n  and b e a u ty  w i th  a  minimum o f  d e s c r i p ­
t i o n ,  M a rie  C o r e l l i  m ust em p h a s iz e  L i l i t h ' s  h e a v in g  bosom , 
h e r  r u b y - r e d  l i p s ,  h e r  w h i te  s a t i n y  s k i n ,  h e r  a z u r e  v e in s  
and so  on in  o r d e r  to  e n t i c e  th e  r e a d e r  w i th  th e  h i n t  o f  a  
s e x u a l  o u t b u r s t  on th e  p a r t  o f  th e  e n r a p tu r e d  E l Rami. In  
t h i s  book L i l i t h  l o s e s  h e r  v i t a l i t y ;  sh e  i s  no lo n g e r  th e  
em bodim ent o f  e v i l ;  sh e  i s  no lo n g e r  ev en  th e  p h a n ta s y  woman 
o f  any  man. She i s  m e re ly  an  o b j e c t  a ro u n d  w h ich  M arie  
C o r e l l i  can  b u i ld  e x c i t i n g  e v e n t s  and  th ro u g h  w h ich  sh e  can  
make v a p id  m o ra l s t a te m e n ts .
A lth e a  G y le s 's  d raw in g  o f  L i l i t h  was re v ie w e d  by W.B. 
Y e a ts  in  The Dome. Y e a ts  d e s c r ib e d  th e  p i c t u r e  from  memory.
The e v e r  c h a n g in g  p h a n ta s y  o f  p a s s io n ,  r o o te d  
n e i t h e r  in  good n o r  e v i l ,  h a l f  c r a w ls  upon th e  
g ro u n d , l i k e  a  s e r p e n t  b e f o r e  th e  g r e a t  s e r p e n t  
o f  t h e  w o r ld , h e r  g u a r d ia n  and h e r  shadow ; and 
M iss G y les  re m in d s  me t h a t  Adam, and t h in g s  to  
com e, a r e  r e f l e c t e d  on th e  w in g s o f  th e  s e r p e n t ;  
and  t h a t  b e y o n d , a  p la c e  sh a p e d  l i k e  a  h e a r t  i s  
f u l l  o f  th o r n s  and  r o s e s .  I  rem em ber t h a t  th e  
s e r p e n t  w as a  l i t t l e  c o n fu s e d ,  and  t h a t  t h e  com­
p o s i t i o n  was a l i t t l e  l a c k in g  in  rh y th m , and  upon 
th e  w ho le  c a r in g  l e s s  f o r  t h i s  d raw in g  th a n  f o r  
th e  o t h e r s ,  b u t  i t  h a s  an  e n e rg y  and b e a u ty  o f  i t s  
o w n .42
The s e r p e n t  i s  c o n fu s e d ,  and th e  w in g s lo o k  a n y th in g  b u t  
w in g s . The f lo w e rs  w h ich  s p re a d  p r o f u s e ly  a b o u t h e r  a p p e a r  
to  b e  p o p p ie s ,  and th e  r o s e  and th e  poppy a r e  L i l i t h ' s  
f lo w e rs  in  R o s e t t i .  The v e ry  th i c k n e s s  o f  th e  woven f lo w e rs  
and th e  t w i s t i n g  s e r p e n t  a p p e a r  to  h o ld  L i l i t h .  The d e n s i ty  
o f  th e  w ho le  may s u g g e s t  h e r  im p r is o n in g  pow er; and  th e  
" t h i n g s  to  come" a r e  s u g g e s t iv e  o f  co sm ic  d i s t u r b a n c e s ,  a 
t y p i c a l l y  f i n  du  g lo b e  v i s i o n .  By L i l i t h ' s  l e f t  hand  t h e r e  
a p p e a r s  to  be  a  w edd ing  r i n g  o r  maybe a  sm a ll  c row n. The 
h ead  o f  Adam, w h ich  d i f f e r s  o n ly  s l i g h t l y  from  t h a t  o f  
L i l i t h  i s  v i s i b l e  th ro u g h  a  h a z e  and t h i s  c o u ld  s u g g e s t  t h a t  
t h i s  L i l i t h  i s  an  im a g in a ry  p r o j e c t i o n .  W hether o r  n o t  t h i s  
i s  th e  c a s e ,  and  d e s p i t e  th e  t h i c k n e s s  o f  L i l i t h ' s  b o d y , 
t h e r e  i s  an  i n s u b s t a n t i a l  q u a l i t y  a b o u t th e  w ho le  and 
L i l i t h ' s  f a c i a l  e x p e r s s io n  i s  m o ro n ic . Y e a ts  rem ark ed  
e a r l i e r  i n  th e  same a r t i c l e  t h a t  " i n t e r e s t  i n  l i f e  was b e in g  
r e p la c e d  by i n t e r e s t  i n  sym bol" (p . 235) and  h e r e  th e  symbo­
l i c  d e t a i l  r e l a t e s  to  n o th in g  beyond  i t s e l f .  Jo h n  D ixon 
H unt s a y s  o f  t h i s  L i l i t h :
9
No lo n g e r  u se d  a s  a  t a n g i b l e  e q u i v a l e n t  f o r  
i n a r t i c u l a t e  s p i r i t u a l  r e a l i t i e s  o r  a s  a  p r i v a t e  
m yth o f t e n  c o n jo in e d  w i th  p u b l i c  m yth a s  i n  R os­
s e t t i ' s  L i l i t h ,  sh e  comes to  e x i s t ,  h ack n ey e d  
and  re d u c e d  to  a  few  to k e n  f e a t u r e s ,  an  end in  
h e r s e l f  and  no lo n g e r  a  m eans o f  r e v e l a t i o n . 43
T h is  L i l i t h  l a c k s  th e  m y s te r io u s  q u a l i t y  o f  t h e  S p h in x  o r  
La G ia c o n d a ; h e r  e x p r e s s io n  i s  v a c a n t  r a t h e r  th a n  i n s c r u t a b l e .  
Nor i s  t h e r e  any  sym pathy  f o r  L i l i t h  i n  t h i s  d ra w in g , sympa­
th y  t h a t  i s  con v ey ed  by  th e  acco m p an y in g  le g e n d :  "0  m ost
s o r r o w fu l  L i l i t h ,  in  w hose h e a r t  w as p la y e d  E a r t h 's  f i r s t  
g r e a t  t r a g e d y ,  s t i l l  f o r  th y  s a k e  d o e s  H a tre d  h o ld  L o v e 's  
h a n d ."  L i l i t h  h a s  l o s t  h e r  c o m p le x i ty ,  h e r  many d im e n s io n s . 
N a r c is s i s m  and d e s t r u c t i o n ,  lo v e  and s e x u a l i t y ,  p i t y  and  r e ­
p u l s io n  a r e  e s s e n t i a l  to  th e  L i l i t h  c h a r a c t e r .  W ith o u t 
t h e s e ,  w i th o u t  th e  m o ra l d ilem m a sh e  i s  r e d u c e d  t o  a  m ere 
o b j e c t .
The c h a n g in g  em p h as is  on th e  L i l i t h  le g e n d  c u lm in a te s  
in  S h aw 's  B ack to  M e th u se la h  (1 9 2 1 ) . S h a w 's  ic o n o c la s m  
t u r n s  L i l i t h  i n t o  a  p e r s o n i f i c a t i o n  o f  t h e  L i f e  F o rc e .
H arry  M. G eduld  p o i n t s  o u t  S h aw 's  r e l a t i o n s h i p  to  th e  " B la k e -  
S h e l le y  'd i a b o l i s m ' w h ich  b e s to w s  upon b e n e f i c e n t  f o r c e s  o r  
q u a l i t i e s  th e  nam es t r a d i t i o n a l l y  a s s o c i a t e d  w i th  e v i l  p r i n ­
c i p l e s  o r  e v i l  s p i r i t s . " 44 g u t  i t  i s  m ore th a n  t h i s .  F or 
Shaw, who n o te d  t h a t  " L i l i t h  w a s n 't  a n y b o d y , and  t h e r e  was 
no c h a r a c t e r  to  e x p r e s s , " 45 sh e  r e p r e s e n t s  a  l i b e r a t e d  m in d , 
one who c r e a t e s  h e r  own v a lu e s  an d  h e r  own u n iv e r s e  r a t h e r  
th a n  be  e n s la v e d  by a n o t h e r 's .  She i s  th e  f o r c e  o f  c r e a t i ­
v i t y ,  o f  l i b e r a t i o n  i n  e a c h  man and woman. And h e r  c r e a t i v e  
pow er i s  im a g in a t io n ,  t h a t  f a c u l t y  e x a l t e d  by  a l l  R om an ti­
c i s t s .  I n  th e  p l a y ,  L i l i t h  s e t  Adam and Eve f r e e  an d  now i t  
i s  up to  them  to  e v o lv e ,  to  b e g in  th e  c r e a t i v e  p r o c e s s  w h ich  
w i l l  c u lm in a te  i n  th e  Superm an who w i l l  s u p e r s e d e  L i l i t h .  
S h aw 's  i n v e r s io n  o f  t h e  t r a d i t i o n a l  a s s o c i a t i o n s  s u r r o u n d in g  
L i l i t h  a r e  b l u n t ;  he  i s  n o t  s u b t l e .  H is  c h o ic e  o f  L i l i t h  i s  
h i s t o r i c a l l y  l o g i c a l :  th e  w om en 's s u f f r a g e  m ovem ent was i n
f u l l  sw in g  i n  t h e  d e c a d e  a f t e r  1910 and c l o s in g  i n  on v i c t o r y  
e s t a b l i s h e d  by th e  G e n e ra l  E l e c t io n  o f  1 9 1 8 . B u t th e  v e ry  
f a c t  t h a t  Shaw ca n  u se  L i l i t h  i n  t h i s  way i n d i c a t e s  j u s t  how 
f a r  we h av e  t r a v e l l e d  from  th e  R e n a is s a n c e  v i s i o n  o f  S in .
The s e r p e n t  woman o f  M ic h a e la n g e lo 's  S i s t i n e  C h a p e l c e i l i n g  
and  th e  demon hag  o f  P a ra d ise  L o s t  h av e  b e e n  redeem ed  w ith  
a  v e n g e a n c e . The n i n e t e e n t h  c e n tu r y  s lo w ly  tu r n e d  L i l i t h  
i n t o  a  s y m p a th e tic  f i g u r e ;  Shaw c o m p le te d  t h e  p r o c e s s .
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